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As a boy just studying the Amer- 
ican Civil War, I knew of slavery. 
Still, 1 romanticized about fighting 
for the Confederacy as a Rebel. As 
Scarlett O'Hara vows never to lose 
her plantation Tara (meaning the 
land) my mother squeezed my 
hand and whispered for me to 
remember her most favourite scene 
from the movies. As Northerners, 
we forget about the slaves and 
respond to the Southern sensibility 
in being of a place. The plays of 
Tennesse Williams or short stories 
of Katherine Ann Porter made the 
South’s anguish universal. 
Acclaimed author, Eudora Welty, 
speaks of her home state Mississipi 
by saying, “it was so changeless that 
it was like a base you could touch 
and be sure you were accurate 
about something.” This search for a 
touchstone in the midst of uncer- 
tainty has made phenomena of 
Ken Burn’s documentary, The Civil 
War, and Martha Coolidge’s Ram- 
bling Rose. The south has come to 
articulate the love of home and the 
strength of family in times of social 
upheaval. The latest success in 
Southern Gothic is “Fried Green 
Tomatoes”. It’s a movie which 
assuage our guilt about racism 
while allowing us to cherish what 
we've always loved about the 
South. 

Based on her popular novel Fried 
Green Tomatoes at the Whistle 
Stop Cafe, Fannie Flagg’s screenplay 
relates a story within a story. In 
the present, Ninny Threadgoode, a 
resident of a nursing home, 
befriends Evelyn Couch (played by 
Kathy Bates). She's a woman suf- 
fering from a change of life crisis. 
Played by Jessica Tandy, Ninny tells 
the history of Ruth and Idgie, two 
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“omes with a car 


women during the ‘30's who run a 


cafe near the rail line running. 


through Whistle Stop, Alabama. 
Intrigued by these memories, Eve- 
lyn needs to know more of Ruth 
and Idgie’s devotion to each other. 
Their bond remains unshaken by 
threats from local Klu Klux Klans- 
men or a violent husband. For the 


Depression, they're subversives. 
oth serve blacks out the back 


door; take in the homeless; and 
steal cans of food for the impover- 
ished from supply trains. With 
Idgie living exclusively with Ruth, 


Fried Green Tomatoes hints at their. 


lesbian relationship. As Evelyn lis- 
tens to Ninny’s tales, she’s inspired 


to become fit and assertive. In the. 


film's finale, Evelyn reverentially 
visits Whistle Stop in her car from 
Mary Kay Cosmetics. She's now a 
go-getter ready to revitalize Ameri- 
ca, and suddenly, director Jon 
Avnet has turned Southern story- 
telling into a self improvement 
manual. 

By turning Fried Green Toma- 


toes into an emotional pep rally, 


Flagg sacrifices the unique qualities 
of Southern storytelling. As 
described by Eudora Welty, “it’s a 
social activity, always arising in 
family gatherings..Stories are told 
not to teach or learn from but to 
participate in - to enjoy all over 
again.” Flagg’s original novel has 
that quality. From the gossip col- 
umn of Weems Weekly to Idgie's 
tall tales, people take pleasure in 
revealing their own lives. Instead 
of the film's sympathetic but 
peripheral black characters, Idgie’s 
friend Big George and his children 
have their own stories. Graphic 
details of a killing considered too 
macabre for the uplifting movie, 
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are insights into the need for per- 
sonal integrity under racism. To 
keep Ruth and Idgie as sympathetic 


white folks, Flagg never dares show 


in the film Big George’s mother 
doing all the tomato frying for 
their cafe. | 

What’s most unnerving about 
Fried Green Tomatoes was its stud- 
ied asexuality. The interplay of 
characters is a patchwork of unre- 
quited love. Ruth's love for Idgie’s 
beloved brother Buddy, is cut short 
with his death. A drifter caresses a 
picture of Ruth during his wander- 
ings; Big George is devoted to Idgie; 
and Ruth and Idgie’s lesbianism 
remains chaste. Director Jon 
Avnet’s bland and literal style pos- 
sess little of its own sexuality. 
Krom a wild hive in the “vagina 
like crevice” of an old tree, Idgie 
scoops honey for Ruth to taste. 
The scene desperately needed to say 
“the sweet juices of their desire.” In 
Flage’s novel, Idgie does experience 
some satisfying sex with Eva, Whis- 
tle Stop’s prostitute and nurturing 
sex goddess. Along with her 
uncompromising joy in sensual 
pleasure, Eva has been edited. Hol- 
lywood usually depicts lesbians as 
either homi cidal women or sui- 
cides, so Fried Green Tomatoes is 
cautious not to challenge an audi- 
ences pre-conceptions about 
women loving women. Though 
confident in. displaying the public 
cruelty of racism and poverty, Fried 
Green Tomatoes refuses to 


besmirch the private life of the 
Southern belle. 

Fried Green Tomatoes continues 
its successful Victoria run..Go out 
and see a movie, then talk or argue 
just as long as you put words to 
the pictures. 
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Entertaimment Entertainment pot pourri pc 
FLICKERING CINECISMS 


_CFUV’s resident movie connoisseur, James Vitti, 
reviews movies on the screen or on the shelves. 


Famous Ferry Broadcasts 
START OF ON-BOARD BROAD- 
CAST 

NASAL FEMALE VOICE - “Wel- 
come to Public Ferries. Sailing time 
to Tsawassen, should the crew be 
successful in re-attaching the rud- 
der, will be from 2 to 9 hours, 
depending on the frequency with 
which the crew wished to engage 
in piracy and off-shore looting 
raids through the Gulf Islands. Ser- 
vices on board the ferry include a 
snack bar and buffet, located aft of 
the Food Poisoning Detox Centre, 
and in between the stampede exits 
to the port and starboard vomit 
rails. The ferry now features both 
men and women’s washrooms, 
newly decorated in pale institu- 
tional urinated porcelain. Watch 


your footing, floors are slippery. 


“For those unexpected on-board 


deaths, burials will be performed at 


low cost in our new below-deck 
cemetery. All credit cards are wel- 
come. Please register all attempted 
mutinies with the purser in the 
forward lounge. Lineups start early 
so don't be late. Take some time to 
visit the Porthole n’ Anchor Drug 
Bar where Quaaludes, bennies and 
valium will be legally dispensed 
until docking time. 

“Please do not remain on the 
vehicle deck during sailing. Move 
to the upper deck, both to enjoy 
your voyage, and to allow the crew 
more time to loot back seats, 
trunks, and glove compartments. 

“Should the ferry unexpectedly 
sink, a lifeboat has been kindly 
provided and is located immediate- 
ly beside the crew lounge. Thank 
you for sailing Public Ferries.” 

END OF BROADCAST 
Don Bergland 
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of student fees. 
OFFBEAT/CFUV-FM102 are located on the 2nd floor of the Student 
Union Building on the campus of the University of Victoria. 


Pot-pourri- Humorous writing and poetry 
Scene ventage-Look at local music&local rock 


OFFBEAT publishes 10,000 copies free of charge every month. 
However, a one year subscription to OFFBEAT is $20. Cheques 
request to be placed on your mailing list so as to receive future issues. CF 


should be made payable 
to CFUV RADIO 102 is a nonpareil, and OFFBEAT is a complement worthy of encomium. 
I wish to express my sincere and complete appreciation of the informative, 
Letters, manuscripts, photographs, and graphics are welcome but finsightful “Alternate Views” broadcasts hosted by David Barsamian. Please keep 


will only be returned if accomanied by a SASE. Submissions may oc good work and | assure you- no other station will keep up with CFUV FM 
be sent to: ~ Cordially, 


OFFBEAT/CFUV RADIO Barth Berens £90. 
Clallum Bay, Washington 
University of Victoria 


_ Dear Offbeat/CFUV: 
I am in receipt of the February/ March 1992 issue of OFFBEAT, and sea 


P.O. Box 3035 Ed..CFUV knows no boundaries when it comes to playing great music!! ALTERNATE 
Victoria. B.C VIEWS appears to be one of our more p waa programs here at.CFUV and can be heard 
mt ie every Wednesday from 2:00 to 3:00 pm...Those interested in wishing to purchase a one year 

V8W 3P3 subscription of OFFBEAT can make their $20 cheque payable to CFUV RADIO. Those 


incarcerated will receive a free subscription upon request. 

OFFBEAT welcomes your letters, questions, concerns, and praises... All letters sent to Off- 
beat are printed as is. We are not responsible for your grammatical errors. The editor 
reserves the right to edit any or all letters. Send your letters to: 


Opinions expressed in OFFBEAT are the sole responsibility of the 
authors, and do not necessarily reflect the opinions of 


OFFBEAT/CFUV-FM 102 or the Sirens -FM eee 
University of Victoria Student Radio Society. Ste anny 48 ictoria 
| Victoria, B.C. 
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CFUV1I.P. CFUV IP. 


CFUV.LP. is a monthly column about CFUV’s Interesting per- 
sonalities, written by a variety of people, that features a behind the 
scenes look into what CFUV personnel are really like... 


“WORLD'S GREATEST DEEJAY” 


(Monday Magazine and Times-Colonist) 


ERIC LEBLANC AT A GLANCE: 


* CFUV Volunteer for the past 7 years 

* Born in Montreal 

* Married for 6 years. 

* Moved to Victoria in 1979 

* Started at McGill University’s closed-circuit radio station in 1966. 

* Continued the Rhythm and Blues show at CKCU (Ottawa) in 1972. 

* Has worked for the National Research Council for the past 21 years 

* Currently employed at the Dominion Astrophysical Observatory in 
Victoria as a librarian. 


This month we feature Eric LeBlanc, host 
of Vancouver Island’s only Rhythm and 
Blues shows - LET THE GOOD TIMES 
ROLL and ROLLIN’ and TUMBLIN..... 

Eric is a modest person who is more 
comfortable talking about music than 
about himself...However, OFFBEAT man- 
aged to catch up with him to get the inside 
SCOOP... 

It doesn’t take one long to recognize in 
chatting with Eric LeBlanc, that he is a 
walking encyclopedia of information on 
Rhythm and Blues music. According to 
Eric, he has been documenting musical 
information for the past 30 years and now, 
thanks to his computer, he is able to tell 
you what his shows will be for the next 
year. 

In order to keep up with the informa- 
tion while attending school, Eric subscribed 
to numerous Rhythm and Blues magazines 
throughout the world. After securing 
employment, Eric started buying those 
records he read about. Today, his collection 
of music and books is quite extensive; he |. 
buys mostly through the mail. = 

The first song he ever purchased was a 
Gene Vincent recording. He also remem- @ | 
bers that his first taste of Rhythm and = 
Blues was when he saw Fats Domino play at 3 
a local church hall in Montreal on a Sunday afternoon in the late summer of ‘58. 
According to Eric, Fats Domino is the biggest rock and roll star equal to Elvis. 


The following year, Eric saw Ray Charles at the Montreal Forum (when Charles 


was still playing the alto sax and the piano) and since then started collecting all 
of his records, beginning with Live at Newport. With an interest in Gospel music, 
he purchased an album by Dixie Hummingbirds and that eventually led him to 
listen to Black Harmony groups. 

Eric started at CFUV on a show entitled “A Shot of Rhythm and Blues’ with 
co-host Steve Lebitschnig. The show offered a wide variety of Rhythm and Blues, 
Gospel, Soul, and Harmony. After a year or so, the show changed to Wednesday 
evenings and the name changed to ‘Let the Good Times Roll" (Steve left shortly 


Eric talks up a storm 


The second show that Eric co-host- 
ed was called Just Jazz and Blues with 


Brian Dale. Eric states, It was based on — 


the concept of Gene Norman’s Live 
series ..aired Sunday nights...and 
included guests like Louise Rose”. 


LET THE GOOD TIMES ROLL 

Wednesdays 

8:00pm-10:30pm 

Features - Artist’s birthdays, recent 
deaths, and new releases of Rhythm 
and Blues, Gospel, Soul, Black Harmo- 
ny and up and coming concerts. 


ROLLIN’ AND TUMBLIN' 

Thursdays 

2:00pm-3:00pm 

Features—Half hour profiles of 
either an artist or a label 


He is a strong believer in quality 
programming: ‘If you're consistent and 


and tune in..you have to know your 
discography,” Eric states. With Let the 
Good Times Roll, listeners can hear 
about 40 artists in two and a half 
hours. He reports that he would like 
to get into more be-bop and early rock 
& roll (he has the collection) but is 
content with the way things are going 
right now. Each month, Eric indepen- 
dently mails his playsheets to every 
record label that he has played during 


persistent, people will pick up on it 


Anthony Mori 


CFU V.1.P. 


after). 

GOATBOY / O.T.T.G. / them. Judging by the unapeciative 
CONTEMPT / PIGMENT assholes yel ins and throwing 
VEHCLE things at them, Id say there_were 


Sanscha Hall, Sidney Feb. 22/92 
Dee Dee Productions out their tape, it’s hilarious. 

Well, the little town that gave From Uclelet were CONTEMPT. 
birth to JERK-WARD, PIGMENT BLACK FLAG tatoos, spiked hair, a 
VEHICLE, STICK FARM and MIS- SEX PISTOLS t-shirt, and a stage 
SION OF CHRIST among others diving vocalist - merely observa- 
now seems to also bare the unique- tions. Musically, straight ahead 
ness of eging the cosest and largest punk. Not overly original, but it 
place to hold all ages BIES. Since didn't matter. The crowd certainly 
the first show in November 
the ACCUSED, which brought should be hearing more from 


definitely mixed feelings. Check 


500+ people, Sanscha has taken a them, they've moved to Victoria. | 


might beating - and held up! | (Thanks to the band for letting me 
OATBOY opened the night, come watch in the meat locker! 

this being their debut show. Kent And of course, the tts eae 
Webb on guitar (CLUSTERFUX), frantic, and hypnotic PIGMENT 
Luke Burgess (ex-DISTORTED VEHICLE. What more can be said 
INFLUENCE) on drums, and Joe that hasn’t already? Their complex 
Houle being the bassist/vocalist fusion of the likes of MX-80 
and backbone of the group. They SOUND, KING CRIMSON, PLAID 
were fast, energetic, and fun to RETINA, Satan, and chicken pox 
watch. Just as on their cassettes, are both musically and mentall 
“This Sucks,” and most recently a impossible to beat. If any ban 
split with LAFFING STOCK enti- deserved a fair record deal, it’s this 
tled “Good Stuff Maynard..Nope,” it trio, 

was tight, aggressive straight-edge _I've heard so many people speak- 
sounding music (although morally ing of puttin gon shows at San- 
far from itl). a. How long can it last? 


SC 
O.T.T.G.was up next. The crowd var 

had been solidly energetic during eepectally ance dt Tepleeeahy ete 
GOATBOY’s set and kept it up for most of all. how ee are you 
about two thirds of O.T.T.G/s set. oing to put up with he Pat Bay 
oe ei eras peo lighway but route? I guess my 
Ginn (BLACK FLAG) on acid play- living in Sidney has finally paid 
ing in STIKKY. Too hard to pic- ~~ 


ture? Suffer! 1 personally loved Jason Flower 
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ERIC LeBLANC’s FIVE FAVOURITE ARTISTS: 

1) Blind Lemmon Jefferson - good lyrics/on Paramount label 

-recorded using megaphone in the mid ‘20's 

- Yazoo has recently released a retrospective CD set 

2) Spirit of Memphis - a quartet with Alternating leads 

“Greatest of all gospel singers” 

3) Robert Johnson - has good lyrics (on Columbia label) 

4) Dinah Washington - “She could sing the phone book..preferably from the 
New York exhange..and I'd buy it” 

5) Skip James - very good falsetto voice/ rediscovered in early 60's 

“The guitar doesn't make the blues, the vocals do,” Eric says. If you're interested 
in buying the blues, Eric gives these pearls of wisdom: 

a) Listen to Let the Good Times Roll on CFUV-FM 102. 

b) Read either Blackwell Guide to Blues Records by Paul Oliver-1989 (UK Publi- 
cation and available in the local library) or Down Home Guide to the Blues by 
Frank Scott-1990 

c) For the sounds of the Chicago blues, you may want to purchase the Willie 
Dixon box set on MCA-Chess - “It’s solid, priced right and in stores.” 

d) If interested in the early blues, purchase either the Yazoo CD re-issue or the 
Sony/CBS Roots n’ Blues Series. 

Also, Eric tells us which “newcomers” to watch out for - 

a) Kenny Neal 

b) Larry Garner 

c) Joe Lewis Walker 

d) Wolfman Washington 

e) Robert Cray - “Although he's been around since the mid ‘70's” 

f) Lucky Peterson 

According to Eric, “The releases out this year are astounding...MCA-Chess has 
some excellent work and Fantasy Label is putting together some amazing 
work..it’s dynamite stuff..also the Bear Family is coming out with the Louis Jor- 
dan complete Decca recordings.” | 

Before you go and ask Eric to sell you some of his records, you should know 
that he does not trade or sell his records but he has been known to give them 
away (on occasion) to some of his best friends. However, if you are wanting just 
information, then Eric is willing to share his fountain of knowledge with anyone 
that will lend an ear. 

On Saturday, April 4, at 4:00 pm on the Labelled and Shelved program, Eric 
will be featuring a one-hour special on the founder of Yazoo Records, Nick Perls. 
According to Eric, Perls was a patron of the arts who single-handedly issued over 
80 Blues records which are being reissued on CD, courtesy of esuiecit nasa Wo 

evin pDutier 


that month. > Fi 


know Roger Miller's recording then 15 or more instruments or band or 


Classical Classical Classical Classical Classical Classical C. 
THE SANGUINE FAN by Deryk Barker you should hear this. “The typical small or massed orchestra according 
English country garden is not often to taste and availability.” 


Welcome to the regular Classical section of OFFBEAT. F in; it i i 
: " From used to grow flowers in; it is more This collection can not be fault- 
now on you will be able to find this column in the same likely to be a vegetable plot.so you ed, it is beautifully played and 
section of the magazine each month. We shall be featuring 29, think of turnips as I play it, recorded, with the warm glow of 
articles on all aspects of the classical music scene, including Stinger once wrote. There is also Chando’s best late 1970 analog 
record revi & “Shepherd's Hey” and “Mock Morris,” sound. A true bargain. I hope that 

eviews, composers/ performer profiles, and news of : ie watt ineast i di 

. : . , the latter such a successful folk jt will inspire you to go on and dis- 
a Ataren rd in town and on CFUV. pastiche that Grainger spent much cover more of Grainger’s music; 
Mahe chosen to begin this new regular feature with a of his life assuring people that it many of the piano works having 
profile of one of my own particular favourite “obscure” com- Ws an original melody. In addi- recently been recorded in a survey 
posers, PERCY GRAINGER. 7 | tion you will find “Blithe Bells", his by Martin Jones for Nimbus. 
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In one memorable scene from a 
“A Song of Summer,’ Ken Russell's 
BBC film about the final few years 
of the life of Delius, Eric Fenby is 
pushing Delius along in his 
wheelchair when suddenly, out of 
nowhere, a figure like an over- 
grown pixie appears, grabs the han- 
dles of “Fred's” (as nobody else 
called Delius) wheelchair, and tears 
off with him into the distance, 
leaving Fenby bemusedly wonder- 
ing what has just happened. What 
had just happened was a visitation 
from Percy Grainger, a figure like 
few others in the twentieth centu- 


ry. 

George Percy Aldridge Grainger 
was born in Brighton, a suburb of 
Melbourne, Australia, on July 8, 
1882. He began piano lessons with 
his mother at the age of 5, and 
made his public debut, in Mel- 
bourne, the day after his 12th 
birthday. The following year his 
mother took him to Europe and he 
spent six years studying at the 
Conservatory in Frankfurt. 

During this period, Grainger 


heard a number of the virtuosi of. 


the day, but was most impressed by 
the pianism of Eugene d’Albert, 
one of Liszt’s favourite pupils. 
“When I saw d’‘Albert swash around 
over the piano, with wrong notes 


flying to the left and right and the. 


whole thing a welter of reckless- 
ness, | said to myself, that’s the way 
I must play.” Listening to any of 
the very few commercial recordings 
Grainger ever made, one can hear 
exactly what he meant by this, 
although he was later to confess 
that he had probably taken 
d’Albert’s example too much to 
heart. 

In 1903, Grainger met the great 
Ferrucio Busoni in Berlin and 
briefly studied with him. Three 
years later, now in London, he was 
introduced to the aging Edvard 
Grieg. The two immediately took 
to each other, Grieg indeed declar- 
ing that Grainger played his piano 
concerto the way he would have 
liked to be able to. Grainger 
remained a staunch advocate of 
Grieg’s music for the rest of his life, 


although, incredibly enough, given 


the fame of his interpretation of 
the Norwegian’s concerto, he was 
never asked to record it commer- 
cially; the closest he ever got was a 
recording, made in 1907 for the 
Gramophone and Typewriter Com- 
pany (which is what EMI was called 
back then), of the first movement 
cadenza. : | 

In 1905, Grainger joined Cecil 
Sharp’s English Folk Song Society 
and, along with Shatp and Ralph 
Vaughan-Williams, beeame one of 
the most important €ollectors of 
folk songs in the pre-war era. It 
was Grainger who collected “Brigg 
Fair,” later introducing 


Delius to the tune, amd in the space 
of four years he colleeted some 500 
songs, mainly recording in the field 
on wax cylinders. © 

Most of Grainget’s Output as a 


composer stems from his fascina- 
tion with folk song, both English 
and Scandinavian-he also collected 
some 200 Danish folk songs. A 
true iconoclast, he was also unhap- 
py with the preponderance of for- 
eign terms in music, and, rather 
than trios, quartets and quintets, 


would compose for “threesomes, 
foursomes, and fivesomes.” 


In 1914, Grainger moved to New 


York; he served as a bandsman in 
the US Army from. 1917-19, 
although he was a dedicated paci- 
fist. Later, he taught the piano at 
the Chicago Musical College and 
was chairman of the Music depart- 
ment of New York University; dur- 
ing a sojourn back in Australia, in 
the late 1930's, he found an ethno- 
musicological research centre at 
Melbourne University. 

In 1928, Grainger married Ella 
Viola Strom, in front of a paying 
audience of 20,000 at the Holly- 
wood Bowl at the conclusion of an 
all-Grainger concert. For the occa- 
sion he especially composed an 
orchestral piece as a wedding pre- 
sent, later arranging it for piano, 
under the title “To a Nordic 
Princess.” 

One final anecdote from his life 
will perhaps serve to illustrate fur- 
ther the contradictions of the man: 
during a tour of South Africa, the 
promoters of one of his concerts 
were growing worried as the time 
for the recital grew ever closer and 
there was still no sign of Grainger. 
As they stood on the steps of the 
hall, they saw a cloud of dust 
approaching, which eventually 
resolved itself into a group of Zulus 
headed by Percy; he had run all the 
way from his previous engagement. 
Unfortunately, when Grainger tried 
to insist that his new-found friends 
should be allowed into his recital, it 
was made clear that such insistence 
would probably lead to his being 
ejected from the country. 

Despite the apparent joviality of 
much of his music, Grainger had a 
darker side, as was evidenced by the 
publication, a decade or so back, of 
a series of letter between him and 
his wife: many music lovers were 
distressed to read the explicit refer- 


ences to sadomasochistic sexual 
practises that both apparently 


enjoyed. Perhaps it is better some- 
times not to know too much about 
our heroes. 

Grainger himself indicated that 
he had a more serious side: “One 
reason why things of mine like 
“Molly” and “Shepherd's Hey” are 
good is because there is so little gai- 
ety and fun in them...the worth of 
my music will never be guessed at, 
or its value to mankind felt, until 
the approach to my music is con- 
sciously undertaken as a “pilgrim- 
age to sorrows.” : 

Percy Grainger died in White 
therapy New York on February 20, 
1961. 

This profile has been motivated, 
at least in part, by the recent reis- 
sue of what is probably the finest 
available single-disc introduction to 
the music of Percy Grainger enti- 
tled (somewhat misleadingly) 
“famous folk settings’, and per- 
formed by the Bournemouth Sin- 
fonietta, conducted by Kenneth 
Montgomery (Chandos, 
CHAN65420). 

If you want to hear what 
Grainger sounds like, then I can 
think of no better way to find out 
than to acquire this collection; it 
will only set you back around $12. 
Jt includes the most famous of his 
folk settings: “Country Gardens” 
(Cecil Sharp gave him the tune and 
later lived to regret it); if you only 


} “free ramble” on Bach's “Sheep May Grainger, incidentally, later con- 


Safely Graze", “elastically scored for fessed that he hated the piano and 
eran - 2 ees He terrified of performing in pub- 
a 
_ One last thought: no other per- 
former that I have ever heard has 
quite managed to convey the 
puckish humour of Grainger him- 
self; if you ever get the chance to 
hear his own 1926 recordings: of 
“Country Gardens” and “Shepherd's 
Hey’, you will know what I mean. 
Wrong notes abound, indeed, but 
the whole is imbued with such 
vivacity and elan, and an exuber- 
ance which made one pianist 
friend burst out laughing: Grainger 
was, indeed, a truly unique musical 
personality. 
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_MASTERWORKS 


ALL PERFORMANCES AT THE ROYAL THEATRE 


Sunday, April 12 — 2:30 pm * Monday, April 13 — 8:00 p.m. 
PETER McCOPPIN, Conductor * ARTHUR OZOLINS, Piano Soloist 
From his youth, Arthur Ozolins has been a citizen of the world. Born 


in Latvia, educated in Buenos Aires, his career as a pianist, although 
centred in Toronto, takes him from Carnegie Hall to Moscow. 


¢ SCHUMANN Manfred Overture 
¢ PROKOFIEFF Piano Conerto No. 2 
¢e BUHR Akasha (Sky) 


¢ MENDELSSOHN _ Symphony No. 5 "Reformation" 


Sunday, May 3 — 2:30 pm * Monday, May 4 — 8:00 p.m. 
PETER McCOPPIN, Conductor * VICTORIA CHORAL SOCIETY, Bruce More, Director 


eines 


DARRYL CAROLANN  PAULROWE BRUCE MORE, 
VAN KAMPEN EDWARDS FELDSTEIN Baritone Director 
Soprano - Tenor Mezzo-Soprano 


KATHERINE 


A spectacular close to a glorious season — “Beethoven's Ninth Symphony", featuring the Victoria 
Choral Society and four brilliant vocal soloists. Also included; the magical choral gem by Ralph 
Vaughan Williams, "Five Mystical Song”. 

¢ VAUGHAN WILLIAMS _ Five Mystical Songs 

¢ BEETHOVEN Symphony No. 9 "Choral" 


Thursday, April 23 — 8:00 pm 

ETER McCOPPIN, Conductor * NELLI ANTONIO PERUCH, Accordion Soloist 
*HOLT Legend of the North Woods 

| *CRESTON Accordion Concerto 

ee - eSTRAVINSKY Symphony in C 


Classic Series 


ALL PERFORMANCES AT THE UVIC CENTRE AUDITORIUM 


Sunday, April 26 — 2:30 pm * Monday, April 27 — 8:00 pm 
PETER McCOPPIN, Conductor * MAY-LING KWOK, Piano Soloist 
*BEETHOVEN Octet 

“MOZART Piano Concerto No. 25 in C Major 
“CHERUBINI Symphony in D | 


Single tix at the Royal: 361-0820 


Student discounts available 
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DO NOT DISTURB...DREAM IN PROGRESS 


For all you “jazz purists” shall we 
expose the Windham Hill Myth? 
Tuck Andress and Patti Cathcart are 
no fluffy, synthesized, computerized 
musical duo. Just witness one bar of 
one song from one their concerts and 
you will be astounded. You'll find 
that not only do they sound just as 
good but even far better than their 
recordings. In the studio they do not 
overdub, “punch in” nor fix mistakes. 
In live performance they are mesmeriz- 


ing. 

‘Vindham Hill Records count their 
blessings from the day they signed 
these two who are better known as 
“Tuck & Patti”. This guitar/ vocal duo 
was “discovered” while playing the Bay 
area to a loyal following and as Patti 
says, back then it was easier to count 
who wasn't there. 

“DO NOT DISTURB - DREAM IN 
PROGRESS....... That’s what it says on 
the door knob hanger - you know, like 
the kind they use in hotels. Tuck and 
Patti had them ingeniously made up 
in time for their newest release 
“Dream” so they could drop them off 
in hotels along their tour. What a 


tour! They are now known and much 


loved around the globe including such 
destinations as Japan, Southeast Asia, 
all over Europe. 

Patti played violin classically for 
years and had operatic training. 

P: “My teachers now are people that 
I listen to and enjoy. I've never met 
them or had a lesson from them but 
I've learned greatly from every singer. 
Bobby McFerrin was a huge influence. 
Ella Fitzgerald, Al Jarreau, Sarah 
Vaughn - all those singers I study and 
listen to, every one. The last person I 
sat down with was an Indian Master 
named Pandit Parna who would teach 
20 or 30 students. I believe he is an 
enlightened being. [We would] sing 
Sanskrit, just scales and ‘rags’ and indi- 
an music. From one sitting, three 
hours in a room with this man - I've 
never been hoarse that way again. I'm 
really, really drawn to all the indian 
classical singers. That's something I'd 
really like to be able to take the time 
to do.” 

From the time she was very little 
she was singing in the church gospel 
choirs. 

P: "Then I started rock and roll 
bands and folk bands. I was more of a 
rock and roller and Tuck was in Okla- 
homa playing in soul bands and we 
met up in California.” 

Patti was there auditioning for a 
show band Tuck was attempting to 
coordinate. 

Tuck: “This was a really pathetic 
band and we were hoping to find a 
singer to bail us out. In Patti all our 
dreams came true except for the idea 
of bailing us out because the band was 
hopeless. Patti and | hit it off instant- 
ly - immediately - and within a few 
days of driving back and forth to 
rehearsals we became best friends. We 
immediately began to plot our quitting 
the band. We were initially thinking 
in terms of a larger band because that 
was our habit. We figured we'd put 
together a band based around the two 
of us - but a good one unlike the one 


~ we were in.” Tuck grins. “We finally 


realized [we should] start rehearsing 
real quickly as a duo - get out there 
and get some jobs and make some 


money because we are musicians and 


we need to work. That'll be:the quick- 
est thing and that will give us the 
leisure in which to audition musicians 
and really put something great togeth- 
er.- During that process of exploring 
the duo we immediately got hooked 
on it. We figured ‘this is great’ and the 
whole idea of the band just fell by the 
wayside.” 

Tuck was. soon to discover that his 
method of playing would undergo a 
metamorphosis and he would take a 
place among the innovators of the gui- 
tar. He went from plectrum to finger 
picking with running bass chords and 
a back beat. Sounds simple and to all 
appearances seemless but upon closer 
inspection you will realize this - the 
lead,- bass, percussion, horns [please 
play “I Wish’, DREAM], and even a 
vocal feel in his solo tracks, - ALL this 
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music comes from one guitar [1953 
Gibson L-5} 

T: “I came to play the way I do now 
really from playing with Patti because 
up until the time we got together 14 
years ago I was much more of a normal 
guitar player. I played rhythm guitar 
in a lot of different bands. I had 
played lead guitar but it was some- 
thing more of a normal style. I learned 
entire George Benson and Wes Mont- 
gomery albums note for note and did 
the same thing with Jimi Hendrix and 
the Beatles. You know, I played all 
different kinds of music. But, when 
we got together it was a whole differ-. 
ent thing. 1 had to put down the pick 
and started learning the finger style 
and that all just developed in the con- 
text of us doing it together.” 

They have been compared more 
than once to the likes of Ella Fitzger- 
ald and Joe Pass, among others. 

P:"Fortunately we get compared to 
really great people so it’s really neat”. 
Joe Pass jokingly once said: I'm going to 
get Ella and come after you guys. Says 
Patti, “We got to meet him during the 


time period we were playing the same 


places he was and we got to know him. 
He’s a very comical person but he was 
also really supportive of us.” 

T: “There was a time when I was 
desperately trying to learn how Wes 
Montgomery played, how George Ben- 
son played, how Jimi Hendrix played 
and I would play night after night so 
hoping that someone would come up 
and say something. People did but 
they would always say, ‘Oh, you really 
sound like you listen to...... and you 
just fill in the blank with the guitar 
player I hated the most at the time 
and never ever would anyone mention 
the name of Wes Montgomery or 
George Benson. It would always be 
someone terrible and | would steel 
myself and say, Thank you so much.” 
When the press finally started making 
the right comparisons, “it was very 
gratifying a decade-and-a-half too late.” 

Maybe their music isn’t all jazz but, 
says Patti, “definitely we're jazz tradi- 
tion because we improvise but then 
because of who we are, we as comfort- 
able doing a Jimi Hendrix song as 
doing a Tadd Dameron song and like 
not to have to limit ourselves into this 
one box. You take your place in a tra- 
dition. You can’t talk about doing 
anything new. All you can do is talk 
about is how you get yourself and put 
yourself in a tradition.” 

T: “It forces you to be humble and it 
also forces you to dig even deeper.” 

They write much of their own stuff 
but aren't afraid to interpret someone 
else's work. On their recordings and 
performances they effectively mesh 
Hendrix, Santana, Lane & Lerner, 


Jimmy Cliff and Tuck & Patti origi- 


nals. One of Patti's works has become 
an on going project. High Heel Blues 
is an a cappella improvisation and it’s 
on the ‘Dream’ album. 

P: “Since that day in the studio I 
don’t think I’ve ever done that the 
same way again.” 

T: “The three versions in the studio 
were completely different. They were 
all completely improvised and Patti 
just picked the one she liked that day.” 


P: “I'd started making that song up | 
years ago but it used to be a bop and ff 
then it became a latin kind of tune 
and Tuck used to play on it or I'd start } 


playing and then it just developed into 


the High Heel Blues because I had to ff 


have a reason to take my shoes off 


during the set without offending the ff 
audience so I tried to make up a funny ff 


song; ..it really took off all over the 
world. Even if the people don't speak 
English, they love it. We're going to do 
a video and all you need to do is just 
take a camera and put it on any corner 
of any city and just watch women 
walk by.” 

From Tuck's solo album, “Reckless 
Precision”, comes this quote: This 
album is dedicated to everyone who 
has ever attempted to reconcile seem- 


ingly irreconcilable opposites in some 
aspect of their life.” Just try to recon- 
cile the titles within the medley 
‘Grooves of Joy’ without any help and 
you'll get a clearer picture of the real 


William Charles Andress. 

P: “Tuck’s whole thing about that 
album was that he was going to be 
relentlessly himself and I think he was 
all the way down to the title of the 
tunes.” 

T: “I forced myself not to judge and 
not to edit out all of the stuff that I 
would normally say. You're actually 
the first person who has ever asked 
about the titles. ‘Tricks Thoughtful 
Terry Taught Thankful Tuck’ is for 
Terry Saunders who is a guitarist I used 
to play in bands with for years. At 
one point he played with the Jackson 
Five. I wanted to find a way to pay 
tribute to him because a whole lot of 
the way I play came out of watching 
him play every night. “Bhagavad Gita 
and the Teddy Bear” were the two 
things that were sitting on the bed 
because I had a teddy bear that I 
always kept on the bed and near the 
end I had a copy of the Bhagavad Gita 
that I was reading for inspiration...” 

“Lullaby for Binky” was one of 
them, wasn't it? It wasn’t a very lulla- 
by kind of song and Binky wasn’t a 
very lullaby cat but she would sleep 
through anything and at unexpected 
times.” 

P: “Great Kitty Music, for whom our 
publishing company is named, died 
when he was about seventeen. Binky, 
for whom our recording studio was 
named “Binky Studio's” died just after 
the record. They died of old age.” 

T: “Our plants didn’t die of old age 
they died of neglect.” 

It's not surprising that they keep no 
more pets or geraniums. They are on 
the road an average of 8 months a 
year, and then some. Their time-off 
usually means being home and work- 
ing on an album. 

P: “We're in the process of changing 
our management and doing a lot of 
things like that and re-organizing our 
company so we decided to wait so that 
wed have our organization all in place 
before we put out another release. 

“We just did hip hop versions of “All 
the Love” original tune. I have a 
nephew who's a rapper who has this 
great production company so we're 
taking all of our original tunes and 
making hip hop versions of them. 
Those will probably come out in 
Europe this summer. They may come 
out here but I know they’re really 
ready for them in Europe.” 

T: “I did an instruction video last 
year on *"Hot Licks” * and Patti’s prob- 
ably going to do one this year if we 
can find the time. I always thought 


1. Kenny Drew Jr. 
Sonny Rollins 
. Ruth Brown 
. Arcado 
. Bill Frisell 
. Bobby Previte 
. Abbey Lincoln 
| 8. Charles Fambrough 
} 9. Butch Morris - 
H 10. Lorraine Desmarais. 
Hi 11. Joe Henderson 
H 12. Mulgrew Miller 
# 13. Bill Evans 
| 14. Oscar Peterson 
15. Kenny Burrell 
| 16. Jackie McLean 
17. Houston Person 
18. Michael Hashim 
19. Marcus Roberts 
20. Joe Pass 
21. Stan Getz 
22. Stephen Scott 
23. McCoy Tyner 
24. Frank Morgan/Bud Shank > 
25. Steve Lacy 
26. John Coltrane 
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Rites of passage 
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As serenity approaches 

Appassionato 

People Time : 

something to consider 

Soliloquy 

Quiet fire - 

Itinerary 

Major Works 


video was a really good way to present 


things because you need to go back 
and look over and over. A lot of [the 
learning] is visual.” 

The overall message one gets from 
Tuck & Patti is definitely infused with 
sincere optimism. This is an under- 
statement. LOVE is everything they 
stand for and the real reason they are 
making music and touring. 

P: “We both decided early on that 
what we chose to do was to put forth 
a message of hope. People need a 
break. They need to have a feeling of 
hope and of love, to understand that 
love is real. Everybody believes in it 
and some people feel so burned out or 
have been beaten around by life that 
even though they know in their heart 
it exists they can barely believe it any- 
more. You need somebody to tell you, 
‘ Yes, it’s true. Yes it’s real’ And you 
know, that’s not just between a man 
and a woman but in the huge sense. 
We chose to present a positive up-lift- 
ing message because that’s a voice that 
you just don’t hear very much. People 
are ashamed and people are very 
embarrassed to admit that they have a 
positive feeling or that they believe in 
love or that they think love is a possi- 
ble solution to the problems facing us 
- and I mean REAL love. People that 
tend to have that point of view are 
very apologetic for it. We, both of us, 
feel that it’s time for somebody NOT 
to apologize for saying that love is real 
and that it’s really ‘It’.” 

T: “Ya, we really discussed it very 
seriously before we named the second 
album “Love Warriors” because we real- 
ized that it would give us an incredible 
challenge We would have to at least 
try to live up to that and we said, ‘Do 
we want to put that kind of publici- 
ty? It’s a kind of pronouncement of 
our intention and then we really have 
to try to live up to that. And so, we 
ee say, ‘Yes, we do. Wedo. We 
wi 


P: “It’s amazing, to me, in the world i 


when you go to talk about love and 
what it means and how it will keep us 
from killing each other and letting 
people starve. It’s just amazing we live 
in a world where people are ashamed 
to say that. We are on the verge of 
being destroyed because of lack of 
love.” 

“The message we've chosen to give 
forces us to try to live our lives that 
way. It’s a real challenge for us and 
also a really great blessing in our lives 
that we chose to do this because it 
makes us have to trv to live up to that 


Kenny Drew Jr. 

Here's to the People 

Fine and mellow 

Behind the Myth 

Where in the World 
Weather clear, Track fast 
You gotta pay the band 
The proper angle =>" 
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message. Id rather try to live up to Earl King and the Lloyd Jones Struggle 


a: cor coo 2 | a cenit . : cs 
| Wednesday, March 4, 1 : 
4 eC iG rie te hat goreeeh Expectations are a funny thing; I was sure that Earl King, known for his Louisiana-style blues, was going to 
ie inseryions fe Rag a Eerie bi give the audience a blistering performance but what I got was a mediocre performance from someone. who 
Tuck & Patti | looked as if he was desparately trying to “fit in” with the tightly performing Lloyd Jones Struggle. | 
With only their second appearance in Victoria, the first being in the Jazz-Fest, the six member Portland- 
Sg gy based band charmed the crowd onto the dance floor with their impressive, energetic performance. They've 
Tears of Joy Love been together for six years and have two independently released albums out on Jones's Criminal Records- 
Warriors Dream Lloyd Jones Struggle and Small Potatoes. A third “live” recording is expected to be released this summer. 
WH-OlI, 1988 WH-O116, Lloyd Jones, leader of the sextet, said that last summer, the truggle toured with long time friend, Robert 
9 WD-130, 1991 Cray. This summer they hope to tour further East , including Canada. As for Earl King, Jones said that they 
TUCK ANDRESS let King do his own thing..and it showed! : 
Shor Mee Kevin Butler 


*It’s available for wide-release 


IT'S OUR TENTH ANNIVERSARY 
AND WHAT A CELEBRATION IT 
WILL BE -20 BANDS -9 LOCATIONS] 
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Dixieland Jazz 
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Island Music conference 


On Sunday March 1, a fee-paying 
group of people interested in the local 
music scene attended the first Island 
Music Conference at Harpo’s Cabaret. 
The event was produced by the Pacific 
Music Industry Association in conjunc- 
tion with Music West. The day-long 
conference included presentations on 
such topics as The Music Industry in 
Victoria; The Business of Music Man- 
agement; How Songwriters Get Paid; 
Musicwest Presentation; Making a 
Music Video; and ending with a Band 
Showcase. . 

Jolene Demers, member of the band 
Jno Nek Bhone and one of the pan- 
elists for the Music Industry in Victo- 
ria seminar, relayed to the crowd that 
the music scene is only as good as they 
make it. Jolene felt that musicians 
didn't have to move to Vancouver to 
make it. 

Marcus Pollard, promoter for Harpo’s 
Cabaret, told the crowd that Victoria is 


definitely a small scene with very few , 


places to play. He said that Harpo’s 
books bands that are touring in the 
area because they draw the crowds and 
thus are financially stable. 

The panel commented on where 
they thought the local music scene 
would be in five years. Marcus Pollard 
felt that the bands would become 
even more diverse and that they 
would have to persevere and do more 
self-promotions than ever before. 
Blake McKenzie, Victoria promoter, felt 
that musicians should support each 
other and that there would be more 
venues-for local acts if these places are 
filled. One question by musicians in 
attendance was that they weren't sure 
how “going to other musicians shows” 
would solve the problem of no venues. 
In response to this question, Jolene 
Demers told everyone to “Be a social 
convenor...educate other people 
around you to see local bands.” A 
point was raised that they could get 
work in Nanaimo six days a week but 
found it difficult to play in Victoria 
for that length of time at the same 
time. Marcus Pollard responded by 
repeating that people have to support 
each other. Lauri Nerman told the 
crowd that there appeared to be an 
attitude of Victoria not being good. 


One of the panelists noted that high. 


school auditoriums are often over- 
looked when musicians are looking for 
a place to play. Lauri Nerman added 
that the “all ages gigs” that SUB Pro- 
ductions put on did not do well 
financially and had very poor atten- 
dance. 

As the day progressed, the Business 
of Music Management panelists spoke 
about demo kits, getting gigs, develop- 


ing an image, manager/band relation- 
ships, and packaging the demo and 
_ independent release. However, Cliff 
Jones manager of THE YOUNG 
SAINTS, told the crowd, “If you want a 
career in the music scene (as a manag- 
er), get out of Victoria.” Michael Gor- 
don, manager of PAUL JANZ, adds, 
“nobody gets upset by mistakes but by 
stupidity..it also pays to have lots of 
money. Kim Upright, of UpRoar Pro- 
ductions stated that in order to work 
in the States, the club will petition for 
immigration, (which is usually 
$80/ application), six to eight weeks 
ahead of the gig. As part of the musi- 
cian’s union, you work through their 
contracts - they usually don’t take 
young talent and you have to work 
for the door. According to Upright, 
there is a 11% duty on cassettes and 
17% duty on CD's entering the States. 
Upright also told the crowd on hand 
that there are Canada Council Grants 
available but they are associated with 
“overmanaged companies”. He told the 
story of how JUNIOR GONE WILD got 
their friends together to put on shows 
and then they eventually filled 700 
seat venues. . 
Michael Gordon said that this 
industry is built on personal contacts, 
creativity and building a product. He 
_explained that, being a manager, you 
can't take znything personally, it is 
strictly business and being “thick- 
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skinned” is an asset. Gordon’s advice 
to musicians is, “Become aware of what’s 
involved in the business end of 
things.” Mercer adds, “Pitching yourself 
to an overworked manager is not good 
. someone who loves your music will 
promote your music much better.” 

Kim Upright recommends that 
musicians read books on the business 
side of the industry and says that Bill- 
board's Guide to Management and Bill- 
board's Guide to Publicity are good 
books to start with - “it’s easier for a 
manager to manage you better if you 
know what you want.” Mike Demers, 
Board member of the Pacific Music 
Industry Association and member of 
Jho Nek Bone, told the audience to 
make the managers work for you and 
to take advantage of the Manager's 
expertise. 

If you are looking to play outside of 
your region, Kim Upright suggests that 
you phone the local Campus/Commu- 
nity radio station to access what 
venues would be appropriate for your 
band. “Planning four months in 
advance is also important because the 
further you go from Victoria the more 
difficult it is to book,” comments 
Upright. Scan the newspapers and 
access regional booking systems says 
Mercer. “Get your own product out 
there and create a demand for it”, adds 
Jones. Gordon tells the crowd that 


“Radio doesn’t owe you a thing..they 
(radio) rely on the advertising dollar, 
he adds, "Your sound does not guaran- 
tee you'll get on - create a level of 
sound for radio to want to play it.” 
One of the panelists explained that 
the difference between an agent and a 
manager is that an agent just does 


bookings and is licensed by the Musi- - 


cian’s association as a “Booking agent” 
while the manager oversees every ele- 
ment of the band’s career such as the 
merchandising, lifestyles, etc. Accord- 
ing to some of the panelists, more 
women are getting involved in the 
business especially at the executive 
level of the record companies. Man- 
agement is important at every level 
because the manager can find out 
information that the band doesn’t 
have time to look into. 

Jones suggests that he’s not into it 


for the money and that people skills 
are a definite asset. “Find an act you 
can sell,” he adds. A younger inexperi- 
enced manager should co-manage a 
band along with the band that he/she 
is trying to sell so that he can utilize 
the resources available to him/her 


through the manager. According to 
Gordon, the things to do while waiting 
to play your first/next gig are build up 
a following and hone your craft; and 
make a demo. Other suggestions given 
were to pile in your van and tour 
extensively. Take advantage of public- 
ity, as was the case for the Bare Naked 
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NEIL'S ALTERNATIVE 70 PLAYING IN BARS... 


royalties. 


| Ladies when Toronto banned them 


from playing at Nathan's Philip Square 
because of what their name implied 
(the story was in the papers all over 
the country the next day). Get into a 
job during the day that offers flexibili- 
ty so that you are able to take time off 
when you tour. Mercer states, “Make 
sure that you have a piece of product 


| to go touring with, such as a demo or 
17° single ..it's hard to book without 
| anything down for the club to hear 


your sound.” 
How do Union memberships affect 


the bands? Unions can provide- VISAS 
| for bands to get into the US, they also 
| provide insurance and they'll pursue 


legal action if you get “stiffed” out of 
your fees and expenses by a club. 

DEMO KIT: It should include a_ 
Biography to explain why, who and 
what you do; highlights of any gigs, 
radio charts etc (just a page); photo- 
graph (it doesn't have to be 8 by 10); 
lyrics for the demo on the tape or in 
the promo pack; tear sheets - any press 
you got , reviews, newspaper clippings; 
and finally, a cover for your kit. 

Cliff Jones suggests that you send a 


3 tape and a telephone number and 


don't send the promo material;“Turn 
the people on with music.” Laurie Mer- 
cer adds, “Make sure your first song is a 
good one.” According to Jones, most 
record companies won't listen to unso- 
licited tapes. 

As for management contracts, 
according to Michael Gordon, contracts 
get lengthy because they portray every 
scenario; “People should not have to 
refer to the contract all the time.” Mer- 
cer told the crowd that he doesn’t 
work with contracts and that “if it’s 
not a total 100% trust relationship, 
then I don’t want to work with them.” 
“Contracts are not to make things go 
right,” replied Upright, “if things go 
wrong, the contract will get you out.” 

Other interesting highlights of the 
day were Don Osborn, area representa- 
tive for The Society of Composers, 
Authors and Music Publishers of Cana- 
da (SOCAN) talking about the distribu- 
tion of royalties to songwriters; 
publishing contracts; and mechanical 
John Eccles from CHEK 6 
TV and producer of “Inside Trax” told 
the crowd on hand that there are 
grants available (VIDEOFACT) to help 
produce a video. Also, he covered 
some of the financial costs related to 
the film and video industry; choosing 
the song for the video, developing the 
concept, tips on performing in the 
video and other helpful information. 


A cote to some local alterna- 
tive musicians and other people 
involved in the alternative music busi- 
ness, Victorians do not support the 
local music scene as much as they 


should. Whether in monetary support - 


or providing local venues/areas to play, 
Victoria's alternative musicians are 
rather upset at the entire situation; “It’s 
a feeling of helplessness,” reports one 
musician who wished to remain 
anonymous. Those that are willing to 
‘lash out” wish to remain anonymous 
so that they don’t “cut their own 
throats” in this very small circle of Vic- 
toria musicians. There appear to be 
several sides to this problem - while 
musicians see a clampdown on local 
venues and the inability to access the 
existing venues to play their music an 
infringement, venue owners are not 
willing to take chances on “alternative” 
bands due to a) economic reasons, b) 
changes in management's attitude and 
c) previous alternative listening audi- 
ences trashing the venues. As the say- 
ing goes, “a few bad apples spoil the 
barrel” It only takes a few places to 
become “victims” of this kind of action 
before word spreads like “Wildfire”. .. 
Trash and burn, live and learn. 

Sure, the owners ask for security 
deposits, but the amount that is asked 
is not enough to cover damages such 
as ripped out toilets, broken windows, 
etc. Renting a music hall or playing in 
a venue is much like renting an apart- 
ment. If you are a young person and 
ten other young people have rented 
the apartment before you and each, in 
turn, has taken the liberty to damage 
the place, chances are that the landlord 
will no longer rent to young people 
regardless of how responsible you may 
be — nothing personal, it’s business. 

Presently, Sanscha Hall in Sidney is 


‘the only place for an all-ages gig this 


side of the Nanaimo. According to 
people who have attended shows at 
Sanscha, the venue holds 565 seats, 
does not have good sound, and the 
event has to be over before the last 


bus, since it is 30 km away. 
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WE STAND, UNITED WE FALL | 


WE KNOW NOT To SHIT ON THE DooRSTEP’ 
CAUSE IT WILL FIND ITS WAY INTO YouR HOME, 


0 WHEN YOU CAUSE SHIT IN THE “SCENE"WE ALL KNOWIT 
MEANS SHITTING ON YOURSELF! 


PACIFIC MUSIC INDUSTRY ASSOCIATION 


Recently, Pacific Music Industry Association (PMIA) and Music 
West staged a one day conference at Harpo's Cabaret. According to 
Mike Demers, Board Member of the Pacific Music Industry Associa- 
tion, the response was very good. One hundred people paid to partic- 
ipate in the Island's first Music Conference, with an additional 120 
people paying extra to see the Band Showcase of Grump, Spiral Jetty, 
Northern Junk, and Anthem. “The Conference was to empower local 
musicians and get them to unite together and be clear as to what 
their goals are’, he said. From a band’s perspective, the conference was 
an ideal way to get in touch with those in the know. 

The Pacific Music Industry Association will be holding a meeting 
in early April. Membership fees are $30.00 and are tax deductable. 
Demers was surprised at the lack of information people had on the 
music scene here and abroad. He feels that Victoria gets lost in the 
shuffle because of the two major cities, Vancouver and Seattle. He 
would like to see local musicians and other people interested in 
music become more involved in the local music scene rather than 
keep whining about the situation. He suggests that joining an orga- 
nization such as the Pacific Music Industry Association (which is try- 
ing to start a branch here in Victoria) would provide a collective 
empowerment among local musicians. “The first meeting will tell us 
how much people are serious about the local music scene” He adds 
that he does not want to do all the work himself. 

Lobbying at the Provincial and federal level is what PMIA does 
best, but it is willing to take on the local governments when the 
need arises. Some of the problems that PMIA would like to address 
are Freedom of Expression; Censorship; the tearing down of each oth- 
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Hours : 


12 Bastion Square, Victoria, B.C. V8W 1H9 
Telephone (604) 388-3999 


Although many people blame city 
hall, city hall informed OFFBEAT that 
they have nothing to do with venue 
owners (nor should they). 

While it is too easy to sit back and 
lay blame to this party or that party, 
musicians have to look at not only 
themselves but to their peers. “We 
have to stop pulling other people’s 
posters down and work together....If 
people can’t support local music then 
it will no longer be accessible,” Marcus 
Pollard, promoter of Harpo’s Cabaret, 
stated at the recent Island Music Con- 
ference. Jolene Demers, member of Jho 
Nek Bhone, adds that musicians should 


never give up, never take no for an 
answer and keep banging until the 
doors open. | 

Only as a collective force, with soli- 
darity of all alternative bands (which 
includes folk, jazz, classical, rock, and 
any other musician who hasn’t become 
a member of the Corporation) will 
there be any headway for the alterna- 
tive scene. 

According to Blake McKenzie, a Vic- 
toria-based promoter, one of the 
strengths about being in Victoria is 
that it is situated between Vancouver 
and Seattle and that we're not labelled 
as either sound. “You have to persevere 
and push to get recognized,” adds 
McKenzie. As a promoter, he would 
like to see more venues open up for all 
types of bands to play in. “Bands stab- 
bing each other has to go”, he stated. 
He would prefer to see the energy go 
into self-promotion and production. 

Lauri Nerman, Assistant Manager for 
SUB Productions at the University of 
Victoria, recently told those in atten- 
dance at the Island Music Conference 
that Victoria is a small market with 
limited money and venues and that 
“Regardless of the type of music, good 
music is good music.” Also, she 
informed the audience that very little 
networking is done within the 
ocal music scene. Manager of 
NOMEANSNO, Laurie Mercer, told the 
crowd not to believe in the status quo 
and that with empowerment you 
become collectively strong and can 
change the way things are. To para- 
phrase Mr. Spock on Star Trek, the 
good of the whole is dependent upon 
the good of the parts. 


ers posters and more. Also, Demers would like to see musical forums 
held to brainstorm around the issues relating to music. According to 
Demers, PMIA is involved in lobbying SOCAN to increase their rates. 
“A lot of the music is lost locally because of national distribution 
rather than regionally like they used to be.” Mike also adds that PMIA 
and SOCAN started out as ideas and have become realities, so any- 
thing is possible. Demers would like to see people get more involved 
at the entry level rather than complain about conditions all the time 
and do absolutely nothing about it. Changing the attitude/ way of 
thinking of the promoters is also important. 

As for the Island Music Conference, he stated that they (PMIA) 
started organizing the event in November. Early on in the planning 
stages, Music West wanted to have the conference “Music West 
Salutes Vancouver Island” (Holy identity crisis, Batman!) but the idea 
was shot down faster than they could say yea or nay by those 
involved. The conference contained a lot of information but not — 
really any practical workshops: that people could participate in. A 
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PROGRAMMING MONDAY TO SUNDAY 


MontTue Wed Thr Fri Sat Sun 
ROCK ROCK ROCK ROCK 
FOLK FOLK FOLK FOLK FOLK}, 


‘Obit Se CAL | 


8:30 p.m. GAY/LESBIAN: Out on 
the Waves Gay and lesbian programming 
that features an eclectic mix of news, issues 
and music. | | 


9:00 p.m. 20TH CENTURY COMPOSI- 
TION: Infrequency Doug Sprenger fea- 
tures everything from Lauri Anderson and 
avant-garde opera to classical. 


10:30 p.m. ROCK: The Wonderful 
World of Sound Join Glen and Tyler as they 
compare their hearing loss and/or grey hairs. 
All this plus (as always) the top 5 sound effects 
of the week! 


12:30 a.m. LATE NIGHT: The Annoying 
Obnoxious Show Dr. Drugless Douglas and 
alter ego Mr. Druggy Dougy continue to irritate 
you through the New Year with guitar-orient- 
ed rock, punk, thrash. psychedelia and 


= 


0] @)~} > 


Le) 


POLIS 
CHINESE 


ITALIA 


MAGAZINE MAGAZINE 


AMERICAN 
AUDIO-ART webs 8 


EREBEORE 


reheat s New music| piscussion |v=sscesret] NATIVE | PLAYLIST JAZZ requests!..Avoid brain-damage - listen to this at 
full volume! 
eo 3 a.m. GUMBO: Music of all genres 
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DANCE. | CONCERT 
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WEDNESDAY 


6 a.m. ROCK: Surprises galore! 


8 a.m. FOLK: Kelly Irving hosts Brand 
Moo Day As that quintessential folkie John 
Cage said, “Sound is a field phenomena.” Alter- 
nates with Tom McReynolds. 


REGGAE 


YOUTH 
GAY/LESBIAN 


|] & 


CENTRAL 
AMERICAN 


ELECTRONIC 
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wo | TH 
| century ssiintecnat Wecapiee 10 am. CLASSICAL: It Doesn't Have to 
MUSIC. [| COMPOSITION FRENCH be Digital. Join host Deryk Barker for a wide 
R A PP variety of uncommon repertoire and historic 
ROCK : O C K ! performances. The sporadic "Forgotten Con- 
ROCK ductors” series continues, as does Haydn Sym- 


MONDAY 


6 a.m. ROCK: The Devlin and Ms. Jones 


LATENIGHT |N° 
*+xGUMBO GUMBO 
GUMBOx+x 


a8 92 9% «0 102 104 106 108 | 


9:00 p.m. WOMEN IN MUSIC: Beating 
Time. Victoria’s only show on women and 
their music. We promise the unusual, irrever- 
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8 a.m. FOLK: Folked Again An eclectic 
mix of North American and European folk 
with a slide toward country rock. A look at the 


phony Cycle: Two down, 104 to go! 

12 p.m. CFUV MAGAZINE: Susan, Nancy & 
Judy provide a variety of issues relevant to 
everyone. | 


1 p.m. VARIETY: Common Ground _ 


(Syndicated). Spoken word programming. 
1:30 p.m. BLUES: Even the Sounds are 
Blue (Syndicated). Host Cassandra Wilson 
provides an informative series on the Obscure 
Blues. — 

2 p.m. DISCUSSION: Alternate Views 
(Syndicated) An hour long look at our world 
hosted by David Barsamian, presents a wide 
and diverse range of topics of relevance for 
digestion and debate. 


April 1: On Bended Knee - Mark Hertsgaard 


April 8: Middle East-Fantasy & Reality - 
Noam Chomsky 


April 15: Origins of the Gulf War-Joel Beinin 


April 22: Reform & Revolution in the USSR- 
Barbara Engel 


April 29: The U.S. & Central America-Noam 
Chomsky 


atest ent, political and delicious. eS ae = PE ect 2 nse 3 p.m. ROCK:Alphabet City. Host Elf 
8 a.m. FOLK: John and Ken alternate. : the discerning listener. Can we breathe with no ps Alphabet City. Host Elt pet : 
Re oa hed aa? Fie also seal April 6: Lauri presents the spoken word. trees? Can we make peace with a gun? Is god _ brings you more marvelous music to move ee Be 
all ihe time James presents recordings of April 13: Lynne presents Sounds of Seattle. dead? Is love still alive? to get down. Ave 
music from the middle ages to the early 19th April 20: Marianne goes Country. 10 a.m. CLASSICAL: The election is won. 5 p-m. JAZZ: Straight No Chaser. Offers "ad 
-y with emphasis on the Baroque period. | April 27: Banshee hosts Latin Divas-Spanish But the revolution? Certainly not in music.I healthy diet of straight ahead jazz featuring 230 
century, Ww p que p , 
All recordings feature original instruments and language music and recordings. mean, is this all we can do? No no! Land Henze ae goes poe ae seer (Gil and Bill), “a 
historical performance practices. 11 p.m. ROCK: The Sacred Cow Show has and Boulez and... arlie Parker, Hank Mobley, Wayne Shorter, Star 
12 p.m. CFUV MAGAZINE: Peter andPark- gone to Slaughterhouse 9, but the tunes still © 12 p.m. CFUV MAGAZINE: Stephanie and sonny jee and many more. Tune in and lis- 2.36 
: ag Velker ial eRe ee en. As always, presented by your sober hosts, 
ri ows that deal with the environ- groove. er alternate with Ric to bring you (194, 
er bring you sh | Shaukat Husian and Demetrios Tsi 
ment and other topical issues. ton < ATE NIGHT: Uncle Deiter’s informative information that deals with the , aiiy Tink Ce ee 3 p. 
1 pm. GAY/LESBIAN: This Way Out. + "New and Improved" Amateur Wireless environment, women's issues and more. ee eh re 48 
t and lesbian magazine from . Club Fresh from the reconstruction of the 1 p.m. AUDIO ART: Radio Music ' ee a ee sear 
(Syndicated) Gay g n’ rhythm. Eric LeBlanc present | 
San Francisco. Ludwig Canal in Austria, Uncle Dieter is back Gallery. (Syndicated) Music, sound sculp- sg : eae eee ar ay dps Hack bulls 
1:30 p.m. NEW MUSIC:New album with his co-host, Bart Vanderwawa. They are _tures, sound poetry..from Toronto. eS rv ee ee Vel 
Review an le the bouquet ‘of new releases . ready to whip the frequently modulative inept 2 NEW MUSI ee 5 ph 
‘cen bet t a Island and the old world with? into shape with their choicest cuts of musical “ P-™- C: Live at the Knit- —_ April 1: Amos Milburn, Alberta Hunter Set 
ieee ins pee . veal. "Late night radio with testes,” says the sees torte ee Seo ing the April 8: Wesley Prince, L'il Ed Williams & Ray at E 
Globe and Mail. | tr ei Charles : first 
3 p.m. ROCK: Mick and the Rock and. 3 p.m. ROCK: High Fivin’ White Gu : lied 
; i . ; : ys. 
Roll Gypsies. What is love in the seven- ie te a A variety of music for the all Todd flies solo to bring you through a journey April 15: Bessie Smith, Platters Bs 
teenth summer? . of thrash, hardcore and punk and if you're ck se seams on George “Har- led 
5 p.m. JAZZ: Jazz Because answers the lucky, a bit of polka. So listen or he'll steal your mesaeel eepy yoru Estes Flat 
pace er nr we game gid me pees be 5 UWUESD AY boxer shorts and your cereal. : aes aire ees Coasters, Big Jay ing n 
ently unrelated blues, boogie, bebop, hard bop, a 5 p.m. JAZZ: Round Midnight. Your host ciety, NUS DEOUIEES his $ 
hokum, inside, outside, sideways, Fats wae 6 a.m. ROCK: The Tom Vu loves Jodie Shawn Walker invites those with eclectic May 6: Cleftones, Deep River Boys, Wayne —_ look 
Skinny Ennis and Mezz Mezzrow, anyway: Foster Show with Chris & Jeff. "Anddoyou, tastes for 90 minutes of Evans, Miles, Monk, Bennett ings 
ih with Milestones hosted by Jodie Foster, take this man, Tom Vu, to be your : Coltrane, Petrucciani, Pieranunzi et al. 10:30 p.m. ROCK: Holiday in Discordia Apt 
ary rm lawfully wedded husband?” "Yes, sir, I do." ‘1 6:30 p.m. JAZZ: Jumpin’ in Jazz. With with yer hosts Vincent Van Godhead and Dex- Pian 
8 p.m. CENTRAL AMERICAN: Centro _ pronounce you man & wife. You may kiss the host Noel Greenwood, presenting a survey of ter Smart. If variety is the spice of life this Apt 
America Al Dia. (Bilingual) News and __ bride." See what sort of things you miss if you _ the early era of jazz. show'll give ya heartburn. Evry udda week. : 


views, culture and commentary, and of course, 
music from Central and Latin America. Broad- 
cast in solidarity with the struggles for peace 
and justice in Central America. | 
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don't listen?! 


8 p.m. YOUTH: S.A.Y. W.H.A.T. Members 
Common Place present an informative series 
on issues of interest to Youth. 


Alternates with love songs. Love songs. Ah! 
Love songs. Fuck that shit, man. Tool Talk 
Corner: we've got some bargain tools and we're 
not going to share them. — 


ye 
j 
Porat anaen 


ER ee ede een ee ee ere es 


Sn ea a a ee ec el a a ha 


a li a i i i a cll Re a 


Lette REE 


it 


ba 


PRON TEETER ENGL EP eI 


SO RARE Pe VIET oy 


12:30 a.m. LATE NIGHT: The Late 
Heavy Early Show. Al emphasizes new 
releases and requests (bribes accepted), plus the 
usual idle banter, snide remarks and dumb-yet- 
true stories. Alternates with Jimmy Tui- 
light's Lonely Hours cry yourself to sleep 
with melancholy selections and erogenous 
vocal stylings. 


3 a.m. GUMBO: Musical chairs. 


THURSDAY 


6 a.m. ROCK: The Melodic Necrotic 
Psychotic Hours. If the Cruiser isn't 
knocked out with Nyquil, he'll get to the station 
on time and deliver a couple of hours of thrash 
metal that'll leave you searching for a neck 
brace. Non-metal requests are perfectly wel- 
come. Fetish Magazine recently said, "The 
Cruiser is an inspiration to our entire staff." 
Four Cruiser fans can't be wrong! 


8 a.m. FOLK: Folkin’ Around with Keith 
Malcolm features a special segment for the kids 
from 8:30 to 8:45 called “Malcolm To My 
Neighbourhood.” Live performances from local 
artists will be featured in the next few months, 
10 a.m. CLASSICAL: CFUV's wizard of the 
crossword puzzles plays his usual eclectic mix 
spanning the centuries. Only one question 
remains: are there any Mozart piano concertos 
left for him to play? 


12 p.m. CFUV MAGAZINE. John Shafer 
calls his show Bad News. Have a listen and 
you be thejudge. . 

1 p.m. SPORTS: On The Ball. Looks at 
the big world of sports from community to 
international sports events. 

1:30 p.m. CFUV PRESENTS CFUV's 
weekly guide to what’s happening around Vic- 
toria..Complete with the tunes! 

2 p.m. BLUES & GOSPEL: Rollin’ n' 
Tumblin’. Eric LeBlanc presents 30 minute 
profiles on AFRO- AMERICAN music and 
artists. 

April 2: 2:00-Charley Patton-King of the 
Delta Blues (1929-1934) 

2:30-Yazoo Records-Heroes of the Blues 
(1926-1932) | 

April 9: 2:00-Ray Charles-WEA Atlantic 
Box Set (1952-1959) 

2:30-Big Walter Horton-Easy(1951-1978) 
April 16: 2:00-Red Robin Records-Bobby's 
Boogie (1950-1954) 


2:30-Whirlin Disc Records-Closer You Are 
(1956-1957) 


April 23: 2:00-Professor Longhair-1992 
R&R Hall of Fame (1949-1979) 


2:30-Various Artists-Over and Over #2 (1951- 
1991) | 


April 30: 2:00-Lightnin' Hopkins/Thunder 


‘Smith-1st Recordings (1946-1949) 


2:30-J.B. Lenoir-Voodoo Music (1951-1966) 


May 7: 2:00-Stax/Volt Records-Female R&B 


Stars (1963-1968) 


2:30-Decca Records-48000 R&B Series #2 
(1947-1954) 


3 p.m. ROCK: Radio Arcadia Yer happy 
hosts graze through the pastures of rock 
searching for tasty tidbits and avoiding the 
bullshit (we hope!). Alternates with Venus 
Velvet. 


5 p.m. JAZZ: Jive at Five and The Last 
Set alternate with Jazzin’ in B- Flat. Jive 
at Five’s Arnold VanKlaveren kicks off the 
first two hours of programming and Jim 
Fliczuk closes the last hour with The Last 
Set. Your hosts present the unknowns, the 
legends and the young lions. Jazzin’ in B 
Flat - Host Art Simpson presents an interest- 
ing mix of blues, ballads and bop! Art continues 
his series on PIANO BLUES and the extensive 
look at RAHSAAN ROLAND KIRK’s record- 
ings (excluding the MERCURY recordings) 


April 9: Johnny Griffin, Rahsaan Roland Kirk, 
Piano Blues 


April 23: Memphis Minnie, Rahsaan Roland 


- Kirk, Piano Blues 


ales 


May 7: Stanley Turrentine, Rahsaan Roland 
Kirk, Piano Blues 

8 p.m. ELECTRONIC: Earmeals. Electron- 
ic and experimental music and sounds with 
Brian Lunger and Augustin Luviano Cordero. 


April 2: A sweet surprise 


April 9: Mexican Music-Mariachi bands not 
included 


April 16: Good Thursday-Ceremony on radio 


April 23: Turntable Music-In loving memory 
of vinyl. we spin full sides of LP records. 
Augustin plays the A-sides and Brian the B- 
sides 


April 30: Etron Fou LeLoublan-Tres bon rock 
francaise. 


10:30 p.m. ROCK: Blues. All colours. All 
hues. All blues, with Thomas Baranyai. Alter- 
nates with the Shrimpman. 


12:30 a.m. LATENIGHT: Join Guy Marquis 
and Chris Spindler during their brief bi-month- 
ly furloughs Outside the Asylum. The show 
features news from a British Correspondent; 
the Asylum Laundry Man; and from Billy V, a 
recent patient with a fondness for tulips and 
windmills. Alternates with Guy Robichaud 
taking charge. 

3:00 a.m. GUMBO: Music never smelled like 
this before. 


FRIDAY 


6 a.m. ROCK: Spot the Loony! Join wittle 
Matty and Mikey for a playful romp around the 


- playroom with lots of playing, toys, juice, shar- 


ing, colouring, numbers, counting, letters, ani- 
mals, and all kinds of fuzzy little rock musicians. 
Bibble-o-squiffley fun! 

8 a.m. FOLK: with Phil Hoover. 

10 a.m. CLASSICAL: Maria Cioppa, contin- 
ues her survey of wind instruments inunusual 
chamber ensembles. 

12 p.m. CFUV MAGAZINE: Fred discusses 
current topical issues and every other week, 
Brian lightens the airwaves with arts & enter- 
tainment. 

1 p.m. ARTS MAGAZINE: artlet (former- 
ly Arts Festo). Sexually transmitted VU's 
amongst four consenting, rotating sections: 
April 3-Section C 

April 10-Section 3D 

April 17-Asylum 

April 24-Hitchhacker's Guide to the Theatre 
May 1-Section C- 98.6% dangerously infec- 
tious if properly used. 

1:30 p.m. LITERARY: Random Frequen- 
cy. Poetry, prose, drama or whatever we 
decide to create. 


2 p.m. NATIVE: TSO P’AT TSO. A First | 
_ Nation’s mosaic of arts, culture and politics. 


3 p.m. ROCK: Corporate Wank Show 
Guests include, the Cruiser, Johnny Porn, 
Fierd, Operator #38 and includes features such 
as: The weekly wank, the David Lynch moment 
and Bitchin’. Unfortunately, my children, I'm 
returning to the Love Canal to bludgeon 
myself(boy can I hardly wait!!) Alternates 
with the Freak Show. Less wank, more 
spank with your host Anus Flytrap. Currently 
adjusting to daylight, anus actually wakes up 


before 5pm just to play you the grungiest, . 


fastest muzak, freshly scraped from his record 
collection. Plus stuff you won't ever hear any- 
where else except with the Anusmeister. Tune 
in! . 

5 p.m. JAZZ: Jazz Spectrum. Bill Wynne 
presents an hour and a half of everything from 
oldies to avant garde. 


6:30 p.m. JAZZ: Pushing the Envelope 
with Ian Cochran. 


8 p.m. AUDIO SOUNDSCAPE: ?Frame? 
You follow a path prescribed; half eaten 
untimely medication, your limp is faked. 
Splane, half swollen; charge the rotting tor. 
tired? You were too careful. Trumped-up teeth 
as pinatas; a charlatan is born every minute- 
half murdered, you eternally prostrate. Will the 
real Albert Spear please sit down? 


9:30 p.m. VARIETY: The Anything but 
Dead Air Show. The Diabolical Dr. D goes 
surfin' just in time to get some wet hares in the 
his face while her royal ugliness, Eva Destruc- 
tion, whips up some more toxic grunge in the 
Kitchen. Bon Appetit! 


10:30 p.m. ROCK: Winnie Wincent. 


Inwasion. Two power hours of punk wok, 


Kiss songs, grindcore, psychedelic jazz, bad . 


heavy metal, and too many T.V. theme songs. 
Alternates with Boyz ‘n’ the Wood who 
play great whiny skirt chasing songs that Jay 
weeps to. 

12:30 a.m. LATENIGHT: George Hodge’s 
Mixed Metaphor. Alternates with Fast 
and Bulbous The joy of aesthetics, anything 
goes. Bourbon brains Pudgie and Venus Velvet 
wand furu lummnoxes of rock and assorted 
trings. Pure sex that is!! 


3 a.m. GUMBO George Hodge puts the 
phone lines on hold and DJs for a marathon 
time of five and a half hours. Every second 
week. | 


SATURDAY 


6 a.m. ROCK: Hungover & Feeling 
Rough. Music to get you to the medicine cab- 
inet. A bedspinning, head splitting mix of rock, 
folk and reggae with Ben. 


8 a.m. FOLK/ROCK: The eclectic, 
folk/rock, neo-cabbage,alternative, 
stickman show..From that day on, the pur- 
ple Sweeblenabber danced and played and 
lived happily ever after. 


10 a.m. KOREAN/FINNISH:Sudu. A 
Korean language program consisting of news, 
music,interviews, and listener’s engagements. 
Alternates with the Finnish show. 


11 a.m. FRANCAIS: Au Quartier Fran- 
cophone. French music and culture with a 
variety of hosts: Julie Cavanagh, David Cum- 
ing, Benoit de la Filolie, Emmanuel Herique. 


1 p.m. EAST INDIAN: A String Of 
Pearls (Bilingual). Host Narendra K. Varma 
presents Asian & East Indian programming. 


2 p.m. PLAYLIST: Playlist Salad New 
music in the bin mixed by rotating hosts. 


4 p.m. ARTIST PROFILE: Labelled and 
Shelved brings you a variety of thematic spe- 
cials. 


April 4: Land of a 1000 Dances Blues 
Special-An hour tribute to Nick Perls (April 
4,1942-July 22, 1987)- Founder of Yazoo 
Records, the pre-eminent blues label devoted 
to early blues recordings. Also highlighted will 
be Shanachie Records new CD devoted to the 
music of Charley Patton, King of the Delta 
Blues. 


5:00-Arhoolie Cd releases by Clifton Chenier, 


Snooks Eaglin, Jesse "Lonecat" Fuller, Lightnin’ — 


Hopkins, Mance Lipscomb, Mississippi Fred 
McDowell, Mercy Dee, Big Mama Thorton and 
more, | 


April 11: Dumela Africa! 

Music of ancient and modern Egypt. 

April 18: Native. 

Celebrating Music of the First Nations so get 
your dancing shoes on. 

April 25: Rosettes & Raspberries. 
CFUV's regular classical review programme 
has a new face-and voice! Join Suzanne and 
Deryk for two hours of new releases, informed 
comment and gratuitous insults. 

6 p.m. REGGAE: Alive and Dread. Reg- 


gae and African music, featuring a rooster of 
rotating hosts. 


_..9 pan. DANCE: Perpetual Motion. 


ERNATIVE ROCK FUNK TOP 40 


. oe 5 } 


hosts Martin and Jen. — 
10 p.m. RAP: Raptraxx. DJ Larry drops the 


With 


_ slammin' jams for an extra hour. Now the bass 


kicks til midnight so join the party and elevate 
your mind with these lectures with texture. 


12 a.m. LATENIGHT:Garage Grooves 

Enjoy a show dedicated entirely to primitive, 
raw, trashy, grave-robbin’ garage punk. Hosted 
by Amazing Larry (a real creepy guy). 


3 a.m. GUMBO: Exactly what you would 
expect if you should happen to be up and lis- 
tening to the radio at this time of the morning. 
We don't even ask why you happen to be up or 
listening but we do suggest you dance. 


SUNDAY 


6 a.m. ROCK: The show entirely suitable for 
seting your alarm clock radio to. We even give 
you somewhat better vibes than that annoying ' 
buzzing noise you'd have instead. 


8 a.m. CHILDREN: The Tiny Tot hour. 
CFUV's young person oriented program. Also 
listenable for the not quite so young. Much 
happy fun music from our children's collection. 


9:00 a.m. POLISH: Ursula Zelinski presents 
an hour of news and music from Poland. 


10 a.m. CHINESE: City Rhythm. Chinese 
language program. 


11 a.m. ITALIAN: Italian Broadcasting 
System. Music and news with Don Sforza and 
Giovanna Greco. | 


12:30 p.m. LATIN AMERICA: Postales 
Musicales de Latino-America Hosts 
Miguel Alvarenga and Estevan Baileys present 
a bilingual program offering music, cultural 
news and interviews from Victoria’s Latin 
American community and throughout Latin 
America. 


1:30 p.m. JAZZ: Since I Fell For Jazz an 
eccentric mix of you-name-it jazz with Gloria 
James. 


April 5: Stanley Turrentine's Birthday-an 
interview with Turrentine. 


April 12: Interview with Tuck Andress and 
Patti Cathcart (Tuck & Patti) | 


3 p.m. WOMEN’S ISSUES: Women on 
Air alternating hosts bring you weekly pro- 
gramming on women’s issues. 


4 p.m. JAZZ/ETHNIC/CLASSICAL: 
Your Musical Library. Martin Monkman 
strolls into the studio armed with an eclectic 
array of classical, jazz, folk, and whatever else 
he finds in the McPherson Library’s collection. 


6 p.m. JAZZ: In the Mood. A program of 
jazz in the broadest sense of the word with your 
host BJ, a dedicated fan of the genre (you're - 
absolutely right if you guessed the initials stand 
for Beatnik and Java). 

8 p.m. JAZZ: Peter Lovric’s Jazz Con- 
cert. Put your dancing shoes on with the King 
of ballroom jazz. 

10 p.m. FRANCAIS: Les Defrogges with 
host Emmanuel Herique features songs and 
music, interviews and literary readings. 

11 p.m. LATENIGHT: Fish Show. 
Theodore, Lord of the Trouts, rules the air- 
waves with an iron hand, a wooden foot, and a 
piece of string. 

3 a.m. GUMBO: A mixed bag of musical 
madness. : 


ALTERNA 
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CFUV SOUND SYSTEM 


FOR INFO AND BOOKINGS CALL 721-8702 
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ARTIST PROFILES: LABELLED AND- 
SHELVED. In depth insight into local and 
international musicians and styles. It just might 


be your favourite artist/music featured this 
week so tune in. SAT. 4:00-6:00 p.m. 


ARTS: artlet (formerly Artsfesto). isa 
four part look at the arts both locally and glob- 
ally. FRI. 1:00 - 1:30 p.m. 


AUDIO ART: RADIO MUSIC GALLERY 
(Syndicated). Recorded in a live concert con- 
text at The Music Gallery in Toronto. You'll 
hear everything from jazz to free improvisation 
to radio plays. TUES 1:00-2:00 p.m. : 


BLUES AND GOSPEL: ROLLIN' ‘N’ 
TUMBLIN' Eric LeBlanc present two back- 
to-back 30 minute profiles on major BLUES 
artists or labels. THURS. 2:00-3:00 p.m. 


CLASSICAL/ETHNIC/JAZZ: YOUR 
MUSICAL LIBRARY. Explore the depths 
of the McPherson Library’s music and audio 
department. All the music on the show is avail- 
able for public loan from the Music and Audio 
department. SUN. 4:00-6:00 p.m. 


CHILDREN: THE KID SHOW. Music 
played extensively from our CFUV's children 's 
collection. Includes music, stories and fun. 
SUN. 8:00-9:00 a.m. 


DANCE: PERPETUAL MOTION. High 
energy rhythms don’t necessarily mean the lat- 
est club, dance hit. SAT. 9:00-10:00 p.m. 


DISCUSSION: ALTERNATE VIEWS 
(Syndicated). An alternative view of our world 
through diverse topics of relevance. Hosted by 
David Barsamian. WED. 2:00-3:00 pm 


ELECTRONIC: EARMEALS. Electronic, 
experimental, exotic, unusual and unclassifi- 
able music and sounds with hosts Brian Lunger 
and August in Luviano- Cordero. THURS. 
- 8:00-10:30 p.m. 

GAY/LESBIAN: OUT ON THE WAVES 
Victoria’s own lesbian and gay radio program 
bringing you the news, views, music and cul- 
ture of our community - with humour. TUES. 
8:30-9:00 p.m. 

GAY/LESBIAN: THIS WAY OUT (Syndi- 
cated). This news magazine from San Francisco 
focuses on lesbian and gay issues. MON. 1:00- 
1:30 p.m. 


LITERARY: RANDOM FREQUENCY. 


Poetry, prose, and drama, brought to you with 
love by UVic creative writing students. FRI. 
1:30-2:00 p.m. | 

MOVIE REVIEWS: FLICKERING 
CINECISMS. CFUV's movft connoisseur, 
James Vitti, reviews movies on the screen and 
on the shelf. Heard three times daily. 


NATIVE: TSO P’AT TSO. A First Nation 
perspective on news, culture and politics. FRI. 
2:00-3:00 p.m. 

NEW MUSIC: NEW ALBUM REVIEW. 
An all-encompassing look at the latest vinyl 
and CD stuff to come oozing through the 
CFUV mail slot. New stuff every week. MON. 
1:30-3:00p.m. 
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Specialty 


NEW YORK MUSIC: LIVE AT THE 
KNITTING FACTORY (Syndicated). The 
World’s finest new music can be heard from a 


happenin’ new music club in New York. 
TUES. 2:00-3:00 p.m. 


PLAYLIST: PLAYLIST SALAD. A two 
hour extravaganza featuring the best from. 
CFUV’s legendary and trend-setting playlist, as 
tossed and dressed by members of CFUV’s 
music department. SAT. 2:00-4:00 p.m. 


RAP: RAPTRAXX. A show focusing on rap 
and the artists behind them. Join “the Fulcrum 
of Funk” for the best in hip-hop tunes. SAT. 
10:00-12:00 p.m. 

REGGAE: ALIVE AND DREAD. Roots, 
rockers, crucial trax, dub, ska, rocksteady, 
soukous, township jive, zouk, benga-from 
Soweto to Kingston every SAT. 6:00-9:00 
p.m. oe 

RHYTHM & BLUES: LET THE GOOD 
TIMES ROLL. “The world’s greatest D.J.” 
(Monday, Times Colonist), Eric LeBlanc, sur- 
veys Black Rhythm & Blues n’ Gospel. WED. 
8:00-10:30 p.m. 


SCIENCE: EARTH and SKY(Syndicated). 
An informative 2 minute segment about sci- 
ence and the world around us heard each 
weekday after the noon news. 

SOUNDSCAPE: ?FRAME?. Maybe radio 
people fantasize about being invisible. So they 
are, finally. Then what? Where do they disap- 
pear to? Dead air or the cave of the imagina- 


tion? Outer space or inside the listener’s mind? 


FRI. 8:00-9:30 p.m. 


SPORTS: ON THE BALL. A look at ama- 
teur and professional sports. THURS. 1:00- 
1:30 p.m. 

20TH CENTURY COMPOSERS: INFRE- 
QUENCY. An eclectic survey of personalities 
and styles in 20th century composition. TUES. 
9:00-10:30 p.m. 

WOMEN IN MUSIC: BEATING TIME 
Surprise, surprise. There are women in the 
music industry too. Explore MON. 9:00-11:00 
p.m. 3 

WOMEN’S ISSUES: WOMEN ON AIR 
public affairs concerning women. SUN. 3:00- 
4:00 p.m. 

YOUTH: COMMON PLACE S.A.Y. 
W.H.A.T.? Victoria youth hit the airwaves. 
TUES. 8:00-8:30 p.m. 


programming programming programming programming 


Multicultural 


CENTRAL AMERICAN: CENTRO 
AMERICA ALDIA. A bilingual show filled 
with local and international features on the 
news, politics and culture of Central America. 
MON. 8:00-9:00 p.m. 


CHINESE: CITY RHYTHM. Victoria’s 
unique Chinese-language music program, 
keeping you up-to-date on news, music and 
entertainment. SUN. 10:00-11:00 a.m. 


EAST INDIAN: A STRING OF PEARLS. 
(Bilingual) A Hindustani program called 
"Motion ki lari"(a string of pearls). Classical and 
semi-classical music, ghazals, geets, Punjabi 
folk music all aimed at the East Indian commu- 
nity for people of all ages. Hosted by Narendra 
Varma. SAT. 1:00-2:00 p.m. 


FINNISH: SOLITELLAAN Finnish music, 
ranging from popular modern music to folk 
and classical music. Finnish nostalgia. News in 
Finnish language. Interviews, poems etc. in 
Finnish language, every other week. SAT. 
10:00-11:00 a.m. 


FRENCH: AU QUARTIER FRANCO- 
PHONE Hosts rotate to present you with dif- 
ferent facets of French culture: Julie Cavanagh, 
David Cuming, Benoit de la Filolie, Emmanuel 
Herique. SAT. 11:00 a.m.-1:00 p.m. 


FRENCH: LES DEFROGGES interviews, 
songs, and readings hosted by Emmanuel 
Herique. SUN. 10:00-11:00 p.m. 


ITALIAN: ITALIAN BROADCASTING 
SYSTEM: Don Sforza and Giovanna Greco 
host this program geared to those in the Italian 
community, students of Italian, or anyone who 
likes the colourful music and folklore of Italy. 
SUN. 11:00 a.m.-12:30 p.m. 


OREAN: SUDU. Another channel of com- 
munication between members of the Korean- 
community and people who are interested in 
Korean culture in Greater Victoria. News, 
music, interviews and listener’s engagements 
are presented every other week. SAT. 10:00- 


LATIN-AMERICAN: POSTALES MUSI- 
CALES DE LATINO AMERICA. Hosts 
Miguel Alvarenga and Estevan Baileys present 
interviews, cultural news and music from 
Latin-America on this bilingual program. 
SUN. 12:30-1:30 p.m. 

POLISH: Ursula Zelinski presents an hour of 
news and music from Poland. SUN. 9:00- 
10:00 a.m. 


INTERESTED IN RADIO? 


this Magazine. 
will train you. 


y ? > 


Why not join us at CFUV-FM 102. We have volunteer positions in 
Public Affairs, Music Production, Promotions, Administration and 
No experience necessary just enthusiasm!! We 
To join CFUV, drop by the station on the second floor 
of the University of Victoria's Student Union Building or call 721- 
8702 between 9:00 am-5:00 
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Celebrate the end of classes! 
A pre-exam treat! 
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EURAIL PASSES 
I month Youth=$492 2 month Youth=$749 
LANGUAGE COURSES 
3to 12 weeks in France, Spain, Italy or Germany 
YOUTH TOURS 
16 Day Highlights of Europe from $839 
34 Day Europe and Greek Sailing from$1725 


WORKING HOLIDAYS 


In England, Ireland,France of Germany 


visit TRAVEL CUTS for full details: 
Student Union Building UVIC 721-6916 
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iene days, dancehall-style reg- 
gae is the dominant style of music 
in Jamaica and in England. Here in 
North America, we're just starting 
to get a taste of this highly rhyth- 
mic, dj and rap-influenced style. 
Pato Banton is part of the new 
wave of British dancehall talent 
that includes Macka B and Tippa 
Irie. Pato’s got the rhythmic groove 
down, but he differs from many of 
his counterparts because he con- 
centrates his lyrical energy on more 
traditional reggae themes such as 
banning apartheid; warning of the 
abuses of hard drugs; legalizing 
marijuana; and praising Jah. 

Pato’s band started the evening 


off in fine fashion, featuring fine 
vocals from their drummer and 
trombone player on a couple of 
numbers that sounded as good as 
anything the exuberant crowd 
heard that night. On came Pato, 
and he delivered the skanking 
goods - singing, speed-rapping, and 
clearly articulating his philosophy 
of peace and love in a dance hall. 
The audience was dominated by 
rowdy university students who 
seemed to know Pato's material 
almost as well as he did. The man 
is a charismatic entertainer with 
the ability to involve the audience 
in every song he performs. At one 
point, I thought he spent too much 
time belabouring a rather obvious 
point about the nature and exis- 
tence of God; he certainly came 
across as a conscious performer 


PATO BANTON : : 


; Harpo's Cabaret 
February 28, 1992 


with the courage of his convictions, 
Pato Banton and his band were 
lively and energetic throughout 
their set, which included Banton 
faves as Grwann, All Drugs Out 
and Never Give Up; the set also fea- 
tured some Bob Marley tunes : War, 
and Get Up , Stand Up. At the end 
of the evening, I left the club feel- 
ing well satisfied and refreshed. 
According to Harpo’s, there will 
be more reggae in the near future, 
thanks to Clay Hughes who is now 
responsible for reggae and African 
bookings at the Bastion Square 
club. Already booked for April at 
Harpo’s are Desmond Dekker and 
Eek-a-Mouse. There will also be a 
full scale Roots festival in Duncan 
in August. Stay tuned. Cool run- 
nings! 
Jonathan Beckwith 


Desmond 


Desmond Dekker, reggae’s first artist 
to have hits in both Great Britain and 
the US. will be playing live on Friday, 
April 10th along with the ACES at 
Harpo’s Cabaret in Bastion Square. 
What makes this show interesting is 
that Dekker has never toured North 
America. 

His 1969 release, “Israelites”, made its 
way onto the US. Top 40 and *1 in the 
UK. and was recently featured in the 
movie “Drugstore Cowboy”. 

Born in Trenchtown, Kingston in 
1943, Desmond Dekker has been bring- 
ing his influence and efforts to shape 
the two-tone and ska scenes for nearly 
30 years. Along with producer Leslie 
Kong, Desmond Dekker helped shaped 
the reggae movement. During the 
1980's, he worked with Madness, the 
English Beat and the Specials which 
ensured his significance to this era. 
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ARTIST TITLE LABEL 
1. Linton Kwesi Johnson Tings & Time Sterns 
and the Dub Band : 
2. Johnny Clarke Reggae Archives RAS 
3. Israel Vibration Forever RAS 
4. Maxi Priest Best of Me Virgin 
5. Mother Culture Sister Carol RAS 
6. U Roy True Born African Ariwa 
7. Itals Easy to Catch Rythm Safari 
8. Various Kenya Dance Mania Virgin Earthworks 
9. Dennis Brown Kollection RAS 
10. dit The Soundtrack Virgin Earthworks 
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Razor 
Open Hostilities 
Fringe Product 

How can a person describe the 
wide range of emotions that can be 
experienced whilst consuming 
these 38 minutes of digitized art? 
How ‘bout “bleargh” or “grrrr’. 
While any of these songs taken on 
an individual basis sounds just 
great, this 12 song release might as 
well be a 3 song release, seeing that 
about 10 of the opuses musically 
are fully interchangeable. Obvious- 
ly when Open Hostilities was in 
the writing stage, the weight on the 
metronome they were using was 12 
Ibs. and was stuck on the bottom 
of the pin thing. But they are very 
good at conveying the deep-seeded 
aggression they refuse to harbour. 
Lyrically, Razor is hilariously in 
your face, yelling about censorship 
(“Severed from the airwaves in our 
home and native land...”) and 
explaining why theyll never host a 
party again, ie. the puke stains in 
the rug. There's even a song telling 
reviewers not to whine because 
they play too fast. Well, that’s not 
what I’m whining about, it’s the 
fact that they don't vary a little 
more. The drummer must be capa- 
ble of this, as he is a master of the 
double bass, and at top speed he 


— still remembers to hit the cymbal 


every 16 bars. This is their third 
full-length release (that I know of), 
and I’m glad there are bands out 
there that don’t mature. I have 
mixed feelings and lots of steering 
wheel dents in my forehead. 

The Cruiser 
Superchunk | 
No Pocky For Kitty 
Merge/Matador 


his band of four from Chapel 
Hill, North Carolina offers a satisfy- 
ingly indulgent brand of good, 
head-on guitar grunge. With 
hooks as catchy as any, it goes 
down like the Buzzcocks and 
comes out like Sonic Youth! “No 
Pocky For Kitty” is Superchunk’s 
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2nd LP. Touch and Go has plans 
to release their third LP - a some- 


what tongue-in-cheek retrospective its weird spooky lyrics;Leadhead 


of songs and singles previously 
released on the Matador label. Pro- 
duced by Steve Albini, No Pocky 
For Kitty pulls out riffs so under 
your nose, you wonder where they 
were in the first place. Superchunk 
is earworthy, so contact them at: 

Superchunk 

c/o Merge Records 

P.O. Box 1235 

Chapel Hill, North Carolina, 
USA. | | 


Stephen Dohnberg 


Operation Willis 
Physically Twisted 
(independent demo cassette) 


while each remains different 
enough to stand out. Incident has 


features some nice acoustic guitar 
work; Solace displays tasty guitar 
fills) and God Is Gone is complete 
in its almost empty sparseness. 

But the five Operation Willis 
members, Dana Askew on bass and 
vocals, Mark Connolley-Mendoza 
on vocals and 12-string guitar, Jason 
Deatherage on drums, keyboards 
and vocals, Jeremy Higgs on guitar 
and vocals, and Brian Pareis on gui- 
tar, don't stop there. 

Black Ulysses, the last song on 
side two, was the cassette’s biggest 
shock; with its almost-punk energy 
and vocals, this song provides a 
stark contrast to the melancholy of 
the rest of the Physically Twisted 
cassette - definitely one of their 
more interesting tunes, and what a 
wake-up call! . 

Also interesting are the cassette’s 
opening track, Stick Up, with its 
up-tempo energy and flashy wah- 
wah guitar; The Sea, with acoustic 
strumming and more wah-wah; the 
instrumental title track (Physically 
Twisted) features a piano solo by 
cassette co-producer Burt Goulet; 
and Morrissey is Eeyore, a tribute to 
the Smiths featuring excerpts of 
their songs “Heaven Knows I’m Mis- 
erable Now” and “Still IIL’. g 

Unfortunately, Operation Willis 
divert themselves too far off target 
in a few places, such as the overly- 
repetitive Shrapnel Head; the point- 
less instrumental Drummondville; 
and Long Way Home, which is 
dull, vocally incongruent and 


_& hysically Twisted by Opera- much too long, which drags the 
tion Willis is a strange cassette, and cassette’s length out to over an 


difficult to figure out upon first hour. 


listen. The thirteen tracks offered (which bog down the first side) 


on their independent cassette would eliminate almost 15 minutes - 


release are quite diverse, but pert- of wasted space and make this 
haps too diverse for their own release from Operation Willis much 


good. 


Operation Willis’s strength seems 
to be on hypnotic, mellow, mid- 
tempo songs - the best tunes on 


the album fit this description, as 


smoother and more interesting. 
Doug Forster 
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Deleting these three tunes : 
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Pantera 
Vulgar Display Of Power 


Atco 


fp no question, I love Pan- 
tera (in a large way), so forgive me 
if this review sounds a little biased. 
They've been around since 84 or so, 


and vocalizer Phil Anselmo joined 


in ‘88, which was Pantera's turning 
point from Def Leppard party rock 
(well, not really that bad) to the 
stomp through a minefield they 
were on 1990's Cowboys From Hell 
and on this new one. Ordinarily, 
I'm kind of a death speed freak, but 
Pantera (which wants you to know 
they're not a thrash band) really 
turns me on. There the only metal 
band that does these “power ballad” 
songs in a non-cheezy way that | 
really enjoy. About the only 
noticeable changes between CDs is 
the added “fuck’s throughout, and 
the added blasts of speed. The gee- 
tar still comes at you in chunky 
waves, banging your head for you. 
Several times | found myself think- 
ing, “why have I never even imag- 
ined that simple riff?” To come up 
with sound all your own while not 
doing anything that hasn't been 
done before is difficult for most 
bands to do. I sincerely hope Pan- 
tera continues executing their 
sound for as long as I'm alive to use 
it. Cranking VDOP up on the 
Sparkomatic in my ‘82 Acadian 
could well be more fun than that 
dream I had about adding celery 
and mashed potatoes to the Period- 
ic Table, so I heartily encourage you 
ail to make the purchase. 
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Laffing Stock and Goatboy 
Good Stuff Maynard! ...nope 


Independent cassette release 


his is what punk is all about! 
You've probably heard that before, 
tight? But I’m serious! The Good 
Stuff Maynard independent cas- 
sette release features two really cool 
bands, Laffing Stock and Goatboy. 
The two bands divide and conquer, 
each taking one side to display 
their social consciences and musical 
chops. 

On side one we find Laffing 
Stock, who are Jason on vocals, 
Wade on bass, Ryan on drums and 
Dave on guitar. They take a slight- 
ly more melodic and restrained 
approach when compared to Goat- 
boy, but still have plenty of energy. 

Lyrically, Laffing Stock concen- 
trates more on the social aspects of 
our lives, while Goatboy are more 
political and less understandable 
(fortunately, LEERIX to both sides 
are included). 

High points of the Laffing Stock 
side include Stads Gone Punk (an 
angry song: “How can we sit back 
and say nothin/ Stand up and say 
fucking something”); Hear or There 
(about a negative attitude adjust- 
ment); Gaffer (a portrait of a racist); 
and Choke (a more uplifting song 
about friends). . 

One tends to wonder why 
Laffing Stock bothered to cover 
Tom Petty’s Won't Back Down, 
however; sure, the song’s okay and 
their version is fine (although it 
doesn’t differ very much from the 
original). Perhaps they could have 
recorded another original tune 
instead, or at least they could've 
totally desecrated Tom Petty! 


decaying social programs); Stupid 
(propaganda's influence on our 
daily lives); Fuckhead We Should 
Hate (more of lead-Goatboy Joe’s 
anti-government propaganda 
stance) and everything else on this 
side. 

Joe, who wrote all the Goatboy 
songs, is also credited with “every- 
thing sloppy and shitty,’ although 
the overpowering message through 
all the raw energy is that Goatboy 
are one tight and talented trio of 
musicians. 

On the other hand, you can 
actually understand what Laffing 
Stock singer Jason is trying to say, 
and his voice has a little more 
melody and a little less of that 
painful irritating quality, if that’s 
what you prefer. Both bands rock! 

Doug Forster 


Big Star Big Star 
Third / Sister Lovers Live 
Rykodisk Rykodisk 
Chris Bell 

I Am The Cosmos 

Rykodisk 


Be Star have always been one 
of the essential, underheard groups 
of rock since their stormy three 
album existence in the early seven- 
ties. Fronted by former Box Tops 
singer Alex Chilton (and on their 
first album, Chris Bell), the group's 
unique pop sound has influenced 
groups from R.E.M. to Teenage Fan- 
club. Now Rykodisk has released 
three CD's that add to the Big Star 
oeuvre. 

Foremost among these is the re- 


release of Big Star’s Third album,. 
also known as Sister Lovers. 


Recorded in 1974 and originally 
released in 1978, this new re-issue 
quickly lays to waste all previous 
editions. Properly sequenced with 
two previously unreleased tracks 


(“Nature Boy,” and a cover of the 


Kinks’ “Till the End of the Day’), 
Sister Lovers documents a group in 
the process of imploding. Songs 
stall - break up even - but songs 
like “Holocaust” carry an emotional 
wallop conveyed by brutally hon- 
est convictions. Recorded after the 
band’s previous two albums 
received critical acclaim but little 
sales, Chilton had nothing to lose. 
The result is a classic rock album. 
Big Star Live is a live radio 


sion DISCussion DiSCussion DiSCussion DISCussion DIS 


broadcast from 1974, recorded 
shortly after the release of the 
groups second album. Although 
Big Star were technically more a 
studio band, these are powerful 
performances. The band alternate- 
ly rock (“In the Street”), meditate 
seductively (“Daisy Glaze”), or bare 
all ((O My Soul’). Most interesting- 
ly the recording includes an inter- 
view with a very cynical Chilton 
which contains the seeds of the 
Third Albums despair. Although 
primarily for converts, Big Star Live 
is a fine live recording by a great 
band. 

Lastly, the release of 1 Am the 


Cosmos by Chris Bell is a cause for 


celebration. Although a member of 
Big Star for one album, Bell’s con- 
tribution was great. Primarily 
recorded over 1974-75 and unre- 
leased until now, I Am the Cosmos 
is a light classic of pop. Essentially 


this album picks up directly where © 


Big Star’s *1 Record left off. Beatles 
and Kinks influences abound, yet 
are overcome by Bell’s unique 
melodies. Much like the first Big 
Star album, this album alternates 
between rocking pop and more 
restrained, yet forceful, acoustic 
yearnings. Although not all consis- 
tently great, the title track (recently 
covered by the The Posies on a 
swell single), “Speed of Sound,” “You 
and Your Sister,” and “I Don’t 
Know” rank as transcendent pop 
and make Chris Bell’s 1978 death 
that much more of a tragedy. 
Michael Carter 
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HOOFRARUMP 


) March 20/92 

' Sanscha Hall, Sidney 

| Know Reason/Synnuck Produc- 
| tions 


4 


| DRONE, SEVERENCE, CLUS- 


| TERFUX, LAGWAGON, 
| NOFX 


} March 22/ 
| Hillside Hellhouse, Victoria 


: 


92 


a Everyone should already know 


the reason why these have been | 
| placed together. The HOOFRA- 
RUMP show was supposed to 


t include LAGWAGON and NOFX. 
| Unfortunately, neither made it 
t over in time to play. HOOFRA- 
| RUMP played a dramatic, energetic 
fset. Ranging in style from a rock- 
ish HUSKER DU melodity to the 
| repetitive power of the likes of 
| FUGAZI. Although the highlight 
| of the evening was easily the par- 
/ tial nakedness of the dancing 
| crowd, led by Chris Eng during the 
| intermittent canned music period 
f after HOOFRARUMP. Mike Syn- 
| nuck apologized, but no refund! 
| Look for a compensating FREE gi 
' in May with JAWBREAKER (Cay 
-and SEAWEED (WA). 


Well, The Rat’s Nest may be a 


| studio now, and Steel Street may be 
' gone, but for the meantime the 


' Hillside Hell House is here! 


For 


| $4.00 (much more acceptable than 

' the $8.00 K.R.P. show) people saw 3 
‘local acts as well as two California 
_ bands! 


' DRONE! 


Angst? Tantrum? Frustration? 
Heavier than ever and 


armed with new material, it was 
nice to see they're still alive and 


kicking. In the Eastern US. vein of 


' UNSANE, HELMET, BIG BLACK, 
FUDGE TUNNEL, etc. Look for 
' their 2nd 7” EP, “If you Can't Fuck 
It or Eat It, Kill It” - DRONE are of 


' course best known for their posi- _ 
' love songs and tributes to world 


peace (NOT)). 
SEVERENCE have such a great 


drummer! Their new tape is excel- 
lent and their show was too! 
cross of the ACCUSED and 
| SOOTHSAYER. The new CLUS- 
-TERFUX material was complex and 
| original hardcore. 


A 


They'll be 


_ recording again very soon. LAG- 
- WAGON were my favourite of the 
' evening. Aggressive emo-core; DAG 
| NASTY-IRON MAIDEN sex over- 


Pe) POEs. « Ga 


' tones. Look for their debut LP on 


AN) 


Fat Wreck Chords soon. 

NOFX? What can | say? Tight, 
technical, funny and fast. Hardcore 
with definite metal overtones. I've 
never listened to them enough to 
rave about anything in particular. 
Overall, a great show. The bounc- 
ers were cool, the music was cool, 
the price was cool, and man were 
those tickets ever neato! To all at 
H.H.H,, keep it up. 


/LIVE & LOUD LIVE & LOUD LIVE & LOUD LIVE & LOUD LIVE 


together. Despite their other com- _ The focus of the evening was ~ 
mitments they hope to record and Haunted Garage, who drew imme- 
tour in the future. A two song diate attention to themselves with 
demo is in the works along with Wild outfits and a huge pile of 
tentative plans for more live gigs in props in front of the drum kit. 
April and /or September. The lead singer managed to fit 

I saw a lot of camaraderie on more “FUCK’s into his opening 
stage and later asked Bud if he was remarks than I would have 
having a good time pulling off thought possible, (earning my 
notes and riffs. Modestly, he admiration for his skilled profani- 
replied that he was smiling “just ty, if not, his rubber shorts and 


J. Flower 


because I had too much to drink.” 
I should have expected such an 
answer from a guy who spent most 
of the show sitting and picking out 
soaring sounds on his instrument. 
What I enjoyed most about 


gumboots). Did I mention the fin- 
gers coming out of his forehead? 
The band flew into a heart 
warming version of “Just Call Me 
Satan in the Morning, complete 
with mouthfuls of blood spat onto 


Strange Angel was the mesh and the first tentative dancers and a 
flow, especially of Linda’s voice blast of flame from a trumpet 
with Bud’s guitar and mandolin; stuck in the singer's butt(No joke’). 
combined with Ron’s rock steady You can't help but love these guys; 
playing and a settling rhythm, they did everything possible to 
there was little to criticize. The offend anyone and kicked some 
tunes were primarily originals writ- bumpin’ tunes. The music was 


ten by Linda with covers of Jeffer- 


“@ ~=son Airplane, Neil Young, and 


Jason Flowers 


Strange Angel 
March 13-14 
Felicita's 

Recently, Felicita’s pub at UVIC 
experienced a visitation by Strange 
Angel on March 13th and 14th. 
Strange Angel, an unfamiliar name 
only because of their recent forma- 
tion, includes well known Vancou- 
ver musicians such as Linda McRae, 
bassist for Spirit of the West; Andy 
Graffitti, drummer for many Van- 
couver bands (e.g. Moer, DOA, Jazz- 
manian Devils, Beverly Sisters...); 
Bud Zurg, guitarist with Mae Moore 
and most recently Colleen Eccle- 
ston; and Ron Scott, guitarist, who's 
played with Shaboom, Harold Nix 
and Brilliant Orange. 

Andy reacted negatively to the 
term “professional,” saying it sound- 
ed like a “hired gun” when | 
applied it to their sound. 
Although he has been a “hired 
gun,” filling in or replacing missing 
drummers for various bands, he 
emphasized that Strange Angel is a 
band whose members enjoy playing 


Howlin’ Wolf. Linda's songs were 
diverse: an early tune from her 
Easy Money days, some country 
flavoured rock, power rock and a 
Celtic rock number. The song, 
Mother's Lament, stood my fine 
hairs on end. Labels are only indi- 
cations of Strange Angel's range of 
material however. You'd have to 
hear them live to appreciate just 
how tight they are while maintain- 
ing the fun. In the photo, we have 
a frozen slice of White Rabbit, a 
performance that had the audience 
howling. The over-the-top drive of 
their last set was a glimmer of the 
future. 

Like Linda said, the Vancou- 
ver/ Victoria music scene “Comes 
and goes in waves’. Pray. Perhaps, 
Strange Angel will make another 
visitation to Victoria. If they do, 
grab your friends and show ‘em a 
good time. They'll bless you for it. 

Kelly Irving 


HAUNTED GARAGE with 
SPOON 
Monday, March 16 
Harpo’s Cabaret 

I went to the Haunted Garage 
and was shocked, rocked and 
choked by some of the wildest 
metal I've ever seen come through 
this great metropolis of ours. L.A’s 
“Spoon” kicked the evening off 
with a wonderfully heavy set fea- 
turing a technically outstanding 
female guitarist/vocalist. I hope 
well see more of Spoon up here in 
the 5lst state. 


reat but the show was better. The 
ead singer managed to shove 
everything he got his hands on 
own his pants, including a tele- 
phone; a brain; a half-rotted corpse 
(rubber of course); the microphone; 
: 3 foot alien puppet; and a rubber 
eg. 

Many songs were accompanied 
by a sixth member dressed as (in 
order of appearance) - a huge 
demon (clawing everyone); a homi- 
cidal two-headed fiend (strangling 
everyone); and Leatherface (wield- 
ing a chainsaw). The appearance of 
Leatherface was especially exciting 
since the lead singer wrestled the 
chainsaw away and after running 
through the audience with it, pro- 


ceeded to stick it into Leatherface’s 
belly (a clever fake) and remove 
blood-soaked 


intestines that 
looked remarkably like Twizzlers. 


Don’t you love rock and roll?! By 
the end of the evening, people 
were heading to the stage just to 


get blood on their face. One girl 
even got a brain stuffed into her 
bra (after the singer consumed the 
slime that was accompanying the 
brain in its jar); some people have 
all the luck! Anyway, it was a rip- 
pin’ show and anyone who says 
that theatrics take away from the 
ic haven't seen these guys. My 
new is still sore from groovin’ to 
the grinding, bumping sound of 
Haunted Garage. 
Jason Deatherage 


"SE endl 


§, April 


| Wed Ist Clive Gregson & Christine Collister <2 Wed. / Thur. 15 & 16 
, UK Folk Greats Final Tour Joe Louis Walker 
|| Thurs. 2 Earth Day Victoria Benefit Rolling Stone called him “the future of R ‘n' B' 
a featuring Julio Cabrora & Guests Fri. 17 TBA re" ne 
: Fri. 3 Curtis Salgado & the Stillettos Sat.18 — Reggae Dancehall Great - Island Records Artists 
2 Formerly of Roomfull of Blues & the Robert Cray Band . : EEK. A MOUSE. Tae 
|Sat.4 — The Hopping Penguins Mon. 20 LoveBattery | : 
1: i Toronto's finest Dance Band From Seattle Sub Pop artists ye! 
'|Sun. 5 -- Texas Blues Legend 8pm doors Tues. 21 Vancouver Hard Rock Double Bill 
: See a : rei : es rown | Maidi Hai 4 Kiss Kiss and Bang 
| Mon. ctoria Jazz ety presents Weds. 22 das ants | 
The Buster Wil iams Quintet . Holly Cole So ee 
| Tues. 7 MCA Artists - Country Roots Rockers Thurs. 23 Vancouver's Newest Sensations 
7 Brent Lee & the Outsiders She Stole My Beer... 
| Weds. 8 From Texas, the Kings of the New South Fri. / Sat.24/25 . < 
i Widespread Panic pilus Grand Slam Victoria's Dance Favourites 
Thurs. 9 Canada's Cool Blues King The Rhythmtoads 
: Amos Garrett & the Aces Mon. 27 Jerry Jerry & the Sons of Rhythm 
|| Fri. 10 The Crown Prince of Jamaican Reggae Canada's Hottest Rock & Roll Band 
: Desmond Dekker & the Aces Tues. 28 The Jim Rose Circus Sideshow 
ie Israelites" "Shantytown” "You can get it if you really want it” Weds. 29 The Judybats - 
i a : Uwe pect ni a “i. Sire Records’ young popsters 
E ° ernative Extravaganza wi m doors 3 : urs. South lifornia’ j 
: Mr. Wrong / Swell Prod. / The Hanson Bros. / Show Tempest weriele:. 5 Soi ncas 
2 Biz Giants 
‘| Mon. / Tues. 13/14 


SOUARE, 


Attending UVic or Camosun? $1 off admission with valid ID. Having a birthday? Present your ID and get in FREE! 


ED BAO tL ON 


| 
\ Q-100 presents PolyGram Artists 
: Bootsauce plus Jerry Jerry 
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INTERNATIONAL WOMEN'S DAY CELEBRATION 


Accent on Women was a one. 
hour program produced by CFUV’s 
Multicultural Department as part 
of the recent International 
Women’s Day celebration on Sun- 
day March 8. 

Women from six countries (Italy, 
Japan, India, Poland, Russia, and 
Finland) participated in a discus- 
sion about the place of women in 
their originating countries, as well 
as achievements and aspirations of 
women in those countries, 

The expectations and rights of 
women in various countries is very 
different, ranging from women in 
rural India who are expected to 
serve their family with total devo- 
tion and with little chance of a 
career outside of the home, to 
women in Finland with extensive 
social support networks and politi- 
cal representation that enables 
them to lead independent lives 
outside of the home. 

The following are some differ- 
ences in the realities women face in 
these six countries: 

According to Balbir Taira, in 
rural India there are few, if any, 
Social Services available to support 
a working woman. In fact, the 
extended family serves as sole sup- 
port for their members. Women 
are expected to serve their family, 


do the housework while the men 
sat on the sofa watching TV. 
While under the Communist sys- 
tem, women had many social bene- 
fits such as maternity leave and 
daycare. However, since the col- 
lapse of the old regime, these ser- 
vices are deteriorating because of 
the economic realities the new gov- 
ernment must face. 

Ludmila Bukina explained that 
traditionally, Russian women are 
not excluded from. hard labour. In 
fact, she states that in Russia, 
women are held responsible for 
everything. She remembers seeing 
women repairing the railway near 
her home while the men stood by 
idly, shouting commands to the 
working women. Women in Rus- 
sia have to carry a lion's share of 
the work in the society without 
having an opportunity to share the 
power or authority in that society. 
From generation to generation, 
man’s right to command is passed 
on. Russian women are exception- 
ally strong as well as exceptionally 
strange, says Ludmilla. Women in 
Russia dream about love and they 
are romantic despite their daily 
hardships. Russian women need 


more political power and the new 
Russia needs more feminine quali- 
ties, such as human concern, intu- 
ition, and love in order to survive. 
Pirkko Kiansten talked about the 
women’s place in Finland. Women 
in Finland were able to vote since 
1906 (second in the world after 
New Zealand). That same year, 19 
women were elected as members of 
the Finnish Parliament. Today, 
approximately 40% of the members 
of parliament are women. Finland 
also boasts the world’s first female 


defence minister. Seven of the sev- 


enteen Ministers in the Finnish 
government are women. Finnish 
women are a highly educated eco- 
nomic reserve-48% of the entire 
workforce are women. However, 
the high level of education is not 
evident in the corresponding share 
of higher managerial positions in 
the business world. Women are 
more commonly found in the mid- 
dle management positions rather 
than the executive level of man- 
agement, even though they are 
qualified for these positions. 

In Finland, there exists a compre- 
hensive system of Social Services 
that enable women to combine a 


job with that of being a mother. 
Paid parental leave lasts about 
eleven months. A new father can 
take 2 weeks paternity leave imme- 


diately after the baby is born to be © 


with his wife and baby. The par- 
ents can also elect to have the 
father home to care for the baby 
for the last 170 days of parental 
leave. In addition, the mother has 
the right to look after her child for 
up to three years without losing 
her job or seniority. 

There is also universal daycare, 


where the state is obliged to pro- 


vide daycare for all children under 
the age of three. If the child can 
not be placed in a municipal day- 
care centre, the mother receives 
home-care support, where she can 


remain at home or use the money — 


($406/month per child) to pay for 
private daycare. 


Another benefit that enables 
women to work without compro- — 


mising the welfare of their children 
is free hot meals at school. This 
benefit has been a part of Finnish 
life since 1946 and Finns could not 


imagine life without it. By law, a — 


school meal must provide one- 


third of a child’s daily nutrient | 


intake which means that all meals 


are nutritious and well planned. 
From an international perspec- 


especially their in-laws. There .are 
few job opportunities outside the 
home and the women are not 
encouraged to seek careers. The 
goals of women in India include 
better education and equality in 
the family. 


tive, Finnish women are pioneers in © 
fighting for women’s rights. How- — 
ever, they too have a long way to | 
go to achieve wage equality and — 
salaries are the prime concerns, On — 
the average, Finnish women. make 
78% as much as men do. 


Meanwhile in Japan, according to 


Tomako Okada, many women do > 


work but the wages are not at par 
with those that men earn. Many 
women in Japan aspire towards 
North American lifestyle but there 
is still a lot of “old baggage” in the 
legal system and cultural expecta- 
tions which do not allow women 
to have equal status with men in 
the Japanese society. Traditionally, 
a woman's place is in the home to 
serve the husband and take care of 
the children. If she goes to work 
outside the home, she is still 
expected to carry out her duties at 
home without help from her hus- 
band. While some Japanese women 
are entering politics, the political 
life is still considered largely a 
man’s world. — : 

In Italy, women got the right to 
vote in 1946. Many women achieve 
a higher level of education but 
they still have difficulty in access- 
ing some professions. There are few 
women who are bus drivers, post- 
secondary school teachers, politi- 
cians, or bank employees. Women 
are expected to do the house work, 
cook, and do the childcare duties 
even if they do work outside of 
the home. At work, they face 
much poorer work conditions and 
fewer opportunities for advance- 
ment than their male counterparts. 
Young women in Italy are much 
more liberated and strive for an 
equal place for women in the Ital- 
ian Society. According to Giovanna 
Greco, ‘It’s a long and hard road 
but it will come and women will 
survive”. 

Ewa Caputa remembers Interna- 
tional Women’s Day in Communist 
Poland; the day was celebrated at 
the workplaces and each Polish 
woman got flowers and a small gift 
of pantyhose or other scarce items 
for the Women's day. The down- 
side was that many men would 
often celebrate and then come 
-home drunk and expect their 
wives to cook dinner (after having 
lined up for food at the stores) and 
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_ | Stomach UPSET 


Indigestion? Nausea? Diarrhea? 


Hospital Tests prove CFUV 
works where Top 40 and 
Soft Rock Stations fail! 


CFUV’s special eclectic formula soothes both the irritated 
stomach and intestinal walls with a gentle coating action. 
CFUV helps retard gas formation; calm heartburn, nausea. 
Hospital tests also prove it controls simple diarrhea — without 


constipating. 


No wonder CFUYV is Victoria’s leading family remedy for 
upset stomach! 


Listen to Hospital T ested 


et C/V 02 


RADIO ALTERNATIVE 


.-.and fee/ good again! 


VICTORIAS 


? 


CFUV helps soothe in the 
stomach... where overdoses 
of Top 40 and Soft Rock may 
actually prolong the upset! 


CFUV also helps calm distress 
in the intestinal tract ... 


where Top 40 and Soft Rock 
never help! 


(Pa 
PARENTS: 
Son ~S 


Pirkko Kiansten 


il 


BREAKING THE SILENCE: THE ROAD STARTS HERE 


Ag have a voice; to be heard; to be 
able to break down the barriers that 
force our collective and individual 
voices into silence, is empowerment 
with a capital E. In the community 
and at the University of Victoria, there 


~ are many organizations whose purpose 


is to provide a voice for women, 
through advocacy, education, etc. 

At UVic, radio station CFUV FM 102 
serves both the campus and the com- 
munity and provides an avenue for 
women to quite literally claim a voice 
and what’s more, send it out across the 
airwaves. CFUV provides alternative 
programming for those of us who still 
tune in to the radio. It is primarily a 
volunteer run station, with only three 
paid staff. Funding for the station 
comes primarily through donations 
from the community, sponsorship rev- 
enue and a percentage of student fees. 
CFUV has a policy and a commitment 
to providing a voice for groups such as 
women, lesbians, gays, First Nations, etc. 
- who don’t get much, if any, on-air 
time on mainstream radio. 

According to Kate Pasieka, station 
manager, a station like CFUV is impor- 
tant to women. It provides a friendly, 
noncompetitive atmosphere for 
women to gain experience working in 
a traditionally male-dominated field 
which includes the production, admin- 
istrative, technical and on-air aspects 
of radio. 

The station has been an employer 
for women since the BRIDGES pro- 
gram. BRIDGES provides job training 
and career preparation for women 
coming out, primarily, of abusive rela- 
tionships. As well, CFUV has an adver- 
tising policy that states that ads will 
not be run for advertisers who support 
“blatantly racist, sexist, militaristic prac- 
tices, who have a record of employee 
abuse, or who are promoting a political 


_ or religious group.” 


Since CFUV focuses on providing 
for the needs of the community 
and/or the campus - as opposed to the 
advertisers - it can be a much more 
open place for women, in terms of 
focusing on issues pertinent to us in 
spoken word programming. As well, 
there is an openness to playing music 
by artists labelled alternative - ie, 
women, outside of North America and 
Europe, homosexual artists, etc., etc. 

However, Pasieka also points out 
that there is still a lot of work for the 
station to do in getting more women 
involved. “We have to start sending 
the message that these are areas they 
should pursue,” she said. Also, Kate 
feels more work needs to be done in 
order to increase the numbers of 
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women volunteers, including the 
training process. According to KP, 
future training workshops will try to 
take the pressure off of performing 
and try to be as enjoyable and unin- 
timidating as possible. Workshops may 
also be arranged for women only, with 
a woman trainer. 

Currently, CFUV has made a pro- 
posal to the Ministry of Women's 
Issues and Equality for funding to hire 


‘a person to co-ordinate increasing 


women’s involvement with the station. 
The proposed program would design 
workshops for all future volunteers, 
but would initially focus on women, 
design recruitment brochures and 
packages for women, and provide 
training and follow up to the volun- 
teers. 

As for increasing the number of 
shows either about women or hosted 
by women, written by women etc.,, it 
only follows that when there are more 
women who have volunteered and 
trained there will be more women to 
host, write, promote, etc., both music 
and specialty shows. 

For the women who are involved 
with CFUV, the reasons for becoming 
involved were various: 

“wanted to expose another - less 
radical - side of feminism on the cam- 
pus’ Jenny 

"Wexplore the area of my own self 
expression...wanted to face my own 
technophobias’ Tanya 

“lL was always talking about how 
women don’t have a voice in society, 
this was my chance to do something 
positive about it”, Renee 

“al realized there was not a lot of 
music being played, on radio, by 
women... went to CFUV with a propos- 
al for a show that would play music 
by women artists” (that show is Beating 
Time) Lauri — 

However, there seems to be a com- 
mon thread of enthusiasm when the 
volunteers were asked what it was 
they felt they got out/ were getting out 
of their involvement with the station. 

“build up my self confidence..it’s 
gratifying to give women the chance 
to express themselves” Tanya 

“I've been meeting really incredible 
people..excellent experience with pub- 
lic speaking, and dealing with 
people...allowed me to realize the 
opportunities that are out there” Jenny 

‘I've learned just about everything 
you can learn at a radio station..sup- 
portive atmosphere, helped build self- 
esteem...I'd recommend it to anyone” 
Kathy 

“Radio is a powerful political tool..a 
campus/community radio station 
that’s alternative has power to do a lot 
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9. Lighter Shade 


of programming on important “special 


interest” issues..it’s very radical..offers a 


voice to people who otherwise 
wouldn't have one in a heterosexist 
capitalist society.” Lauri 

Presently, CFUV has three shows 
that are women focused - BEATING 
TIME, a show that plays music by 
female artists and airs Monday night 
from 9-11. WOMEN ON AIR, which 
combines interviews and commentary 
with a few tunes airs every Sunday 
from 3-4 pm. OUT ON THE WAVES 
is a lesbian, bisexual and gay show and 
can be heard on Tuesday evening 8:30- 
9. THIS WAY OUT is a lesbian and 
gay show, from San Fransisco and can 
be heard on Monday afternoons from 
1-1:30. On Sunday March 8, CFUV fea- 


_ tured an entire day of programming by 


and about women... 

If YOU are interested in voicing 
yourself, expressing yourself or would 
just like more information on becom- 
ing involved with CFUV, then give 
Kate a call at 721-8702. Or pop up tc 
CFUV, on the second floor of the Stu- 
dent Union Building at the University 
of Victoria. 

Renee Prasad 
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Rhyme Cartel 
Cheetah Records 
Brainstorm 


Wolves in Sheep's Clothing Mercury 
Hand on the Pump 12" 


FU, Don’t take it personally Jive 


Gladiator 12” 
Brown & Proud 
of Brown 


10.Tribe Called Quest Low end theory 
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RADIO LOVE 


M, radio. I love you with the 
passion reserved for cosmic indul- 
gence in the divine. A galvanic 
wirefest charged with humming 
voltage. I live only to enter your 
static embrace and infuse my being 
with the electronic pleasures your 
spinal enclosure demands. I seek 
with carnal anticipation the fusing 
fever | know your power permits. 
You shiny metal box, cold now in 
the lost crackle of silent, steely 
shanks. You wait for my touch to 
welcome a life between us. I need 
you to speak to me. But knowing 
_ well the wanton ravages of wireless 
co-mingling, I hesitate a beginning. 

Dismembered in electric convic- 
tion, my resorts of denial collapse 
and my hand moves to light your 
face. One switch and you glow in 
greeting radiance, beckoning me to 
reach forth and spin your dials in 
broadcast ecstacy. 1 assent. Such 
early probes thrill best as I move 
your pointer from station to sta- 
tion. Tentative embracings shroud- 
ed in unknowing gestures of 


THROAT BY NOBORU 


CHILDREN LAUGHING ON 


THE PLAYING FIELD 
PICKING FLOWERS AWAY 
FROM THE DEAD 
WATCHING THE SUN ROT- 
TING ON THE HORIZON 
SHOES CLICKING AGAINST 
THE CITY’S CONCRETE 
FLOOR 


I’M WANDERING AROUND 


NOT KNOWING WHAT’S 


GOING ON. | 
THE FAT PASTY MAN ASKS 
HOW I FEEL 

THICK CLOUDS ROLL 
ABOVE ME, 

AND THE WIND THRUSTS 
DUST DOWN MY THROAT. 


ANCIENT FORGOTTEN GODS 


HOWL MY NAME 


meeting. Affirmations of attraction | 


send nipping shocks of charged 
pleasure to my fingertips, now 
stroking your bluish numbers. 


Spaces of silence punctuate the — 


mortuary hum until a spear of 
sound indicates the signal caught. I 


twill the knob and between the’ 


dead air we meet in a blast of the 
exotic and the common. We 
explode in a shivering of contact 
and freeze our meeting in an eter- 
nal slash of music and voice. A fer- 
vor unspired in amenity, oh radio. 
A blast of molten desire fusing our 


THE CHILDREN ASK, “WHY 
DO WE CRY?” | 
SWEAT TRICKLES DOWN MY 
SPINE, | 

AND THE STONE CORRODES 


BENEATH MY FEET. 


beings into a.crystalline plunge of ~ 


faceting sound. 

And when this lingering is 
exhausted, we move on, turning to 
new signals, new hopes. Beginnings 
and couplings resound anew in 
variant wavelengths, poses, and 
postures, while again and again we 
paint the darkness with the colors 
of sound. On into the night we 
leave a passage echoed with the res- 
urrection of our lunging search. 
Little by little, our strength belays 
the pale arrival of morning new- 
ness. With signals now spent, I 
release my hold on your warm dial 
and we merge in a last glow of stat- 
ic chill before you turn off to a 
silent exile. 

I fear those curses of time 
between our encounters, strips of 
burnt wire exposed in lost celebra- 
tion. Will confession ever tribulate 
the hurts of love? If so, my dear 
radio, wait in cool expectancy. 
Wait. The nights are ours and your 
sounds are regrets transformed 
from apostacy to hope. Wait for 
_ me there, my radio. My dear radio. 
Don Bergland 
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THE DRUMBEATS ARE GET- 
TING LOUDER 


IT’S THE THUMPING OF MY 


HEART 


A FLASH OF STEEL CROSSES 
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ATTENTION ALL LOCAL MUSICIANSI! 

| CFUV FM 102, VICTORIA'S RADIO ALTERNA- 

TIVE IS LOOKING FOR YOU!! 

"ONLY IN VICTORIA” 16 & HALF-HOUR GHOW BEING 
PRODUCED AT CFUV AND I6 CURRENTLY GEEKING 

THOGE MUGICIANG WHO ARE INT 

INTERVIEWED AND GETTING THEIR PRODUCT 
EXPOGED TO THE MAGGES. WE WO 


MY SKIN IS STAINED WITH 
RED 


RAIN CRASHES INTO MY 
HAIR 

ANIMALS RUNNING TO 
NOWHERE IN SIGHT 

RED MUD 
BETWEEN MY TOES 

NOW I’M SCREAMING WITH 
A BURNING THROAT 


I’M CONFUSED OF MY SUR- 
ROUNDINGS 

THE FAT PASTY MAN ASKS, 
“AM | REAL?” 

| CLOSE MY EYES AND 
DREAM I'M A DREAM 


THEN EVERYTHING FADESE. 


INTO DARKNESS. 
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ERESGTED IN BEING 


ULD LIKE TO HEAR 
FROM AUGICIANG OF ALL 


FOR LARRY BIRD. | 


SQUISHES 


GENRES OF MUGIC. FOR MORE | 
INFORMATION, PLEASECALL | 
721-8702 AND ASK # : 
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ra month I'll be prnene you the latest scoop on local bands, releases and events as well as the occasional 
random nonsense. Any free stuff will get plugged, and I do take bribes. Anyways, here's the scoop... 

For those that thought it was over, SHUTDOWN are actually now in their third incarnation. Founding mem- 
bers Dustin (drums) and Mark (bass) finally managed to get Joey (ex-SIX FEET UNDER from Calgary) to play with 
them. Joe was in ATROSITY with them for a short while after Randy left for Edmonton. A new demo has been 
recorded which may or may not be released to public. Their new vocalist has got one deep voice! Heavy mid- 
tempo crossover. 

UTOPIC MIND SLAVES just finished off a new demo which should be out by the time you read this. It's 
about 8 songs and features a new line-up since the debut demo. PIGMENT VEHICLE just did a new promo 
demo with the DAYGLOS’ manager at the board. They've also got great new shirts out. Way Out Records will be 
re-releasing the “Let The Squids Fly Free” tape with a slightly altered insert. COLOUR OUT OF SPACE recently 
did a promo to split with the PIGMENT VEHICLE promo. Death grind from Victoria? After a near famined 
existence of this breed of metal music, DEBT OF NATURE have appeared. A three ace demo featuring ex- 
DERANGED and ex-SEVERENCE (correct spelling) members is available. There’s a new GOATBOY/ LAFFING 
STOCK split tape out. Excellent performances from both bands, and a cover version of “Won't Back Down’ (Tom 
Petty) by LAFFING STOCK that'll make you wanna break the jukebox at Overtime. Andy Kerr, of course being 
guitarist of NOMEANSNO, has officially left the band. Maybe NMN will become a 2-piece again? Zero, 

DISTORTED INFLUENCE have recorded a new demo and are working on an LP deal. Jamie is no longer 
drumming in BUM. Great new HUMP tape out. Cool O.T.T.G. shirts (printed inside-out). The SHOVLHED LP 


version is only 1000 copies, and the CD will be out shortly with most of “Proud As A Moose” as a CD only bonus. 


A new SEVERENCE demo has been recorded, new line-up and all 

Up and coming.. FRACAS will be assaulting Dollhouse Studios with their techno-sonic-dirge in mid-April. 
Look for a resulting demo. A new DRONE 7” soon on Vinyl Communications Records: 4 songs off the 15 song 
session before Chris and Gerald were replaced. ..DAYWORLD have re-formed. CONTEMPT will record an 8 song 
demo soon at the Rat’s Nest. A SHOW BUSINESS GIANTS CD on Way Out Records. A new MALEVOLENCE 
demo. A demo from PEZ titled “Who Swallowed The Bull?” - about 13 songs. A new 7” from BUM with “Debbie 
Speaks” on it. Also a Blobs Vol. 3 of BUM with Scott Henderson (4 songs). NOMEANSNO “Live In Poland” and 


“Mama” re-release. A demo from WIRE BASTARD. A split 7” of MEXICAN POWER AUTHORITY/GOATBOY. A 


JET, BAD WALLPAPER, and a new issue of Wet Nap Fanzine! | 

Across the water is THE SMUGGLERS on YTV praising Alan Thicke for writing the theme song to “Diffrent 
Strokes.” GO GUY rock. KREVISS/MECCA NORMAL split 7” on Sub Pop Records! The ITCH on Nettwerk. New 
FACEPULLER LP soon (lan, you slug!). CAT'S GAME 7”. A 7° of old FRATRICIDE will surface, and what's up 
with SPARKMARKER? 

This month's fave blast from the local past: “Butchart Gardens” by the DO-WOPS, That's it for now. If anyone 
has a copy of the RED TIME “Kelp And Salal” 7” they'd sell or trade, please get in touch. Any information you 
feel I would benefit from can be passed on to me oe CFUV by phoning 721-8702, or fax me at 721-8728 attn. 
OFFBEAT c/o Jason Flower, or write to me c/o OFFBEAT. | 

Take care, and lookout!. 


UTOPIC MIND SLAVES 7” in the summer, Watch for BIG SOUNDER CHAINSAW, SWELL PRODUCTION, FID- 


Jason Flower 


Attention 


Faculty, Staff & Students 
The University of Victoria 
omputer Store 


has moved to 
the Faculty Demonstration Facility 
(Cle A110 + near the Macintosh Labs) 


We have more hardware 
& software on display 


We carry computer 
products from 
-Aldus'~ « Apple 
¢ Borland’ « Claris 
-IBM_ - Lotus 
¢- Microsoft +» Symantec 
-Wordperfect' = + Zenith 


We are now open 
8:30-12:30 re ee 


and We offer the best computer 
1:30-4:00 deals in town (as always)! 


The UVic Computer Store is only open to Faculty, Staff & Students 
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Bootsauce | Teenage Fan Club ~~ The Buzzcocks 


= Soundtrack = = Bull = = Bandwagonesque * : = Operator's Manual 


CD $13.95 Cass.$8.93 CD $13.95 Cass $8.93 CD $12.93 Cass. $8.93 CD $13.93 Cass. $8.93 


The Cult KLF Skinny Puppy Ministry 


= Heart of Soul = = Justified and Ancient = " Last Rites = = Jesus Built My Hotrod * 
CD $6.93 CD$6.93 CD $13.93 | CD $8.93 
PLUS -HUNDREDS OF OTHER POPULAR CD'S ON SALE NOW $6.93 + up NEW SPRINGSTEEN & DEF LEPPARD ON SALE NOW 


MOVIE RELEASES 


AS ROSIER 


The Commitments Boyz ‘n‘ the Hood The Fisher King Billy Bathgate 


Grammy Winner! One of the best films Wiid, Wonderful and Heavy Duty! 
.-OSCars? of recent years Crazy .. Hoffman! 
- Roger Ebert - Pia Lindrom 


Also look for Victoria’ largest selection of sell thru movies and 
Nintendo/Super Nintendo and Genesis games selections 
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barenake 410 - Slayer - "Newest Slayer” 
a les S8 97 Decade of Agression - Live 


HOT FROM T.0.! ~ Jane's Addiction 
| - Nine Inch Nails 
- Dead Milkmen 
- Inspiral Carpets 
- The Cure 
- Charlatans U.K. 
- Loop 
- Billy Bragg 
- Meat Puppets 
- Soundgarden 
- Kreator 
- Jesus & the Mary Chain 
- Nirvana...to name just a few! 


ze : | * en - = 
" SHANACHIE MUSIC is HERE!" off with valid “S 
| ». Studentl.D. <> L 
903 Yates (at Quadra) 383-0111 seateneias ES save 
w = sAVE! 
NOWRENTING LASER DISCSANDSUPERNINTEXDO = 5 
= a Se Se 2 — 
Bow 1 ea : All Mowe Inc. 
Store Hours oo Te ee New Releases 
EP Spa RENT ONE VIDEO | RENT ONE VIDEO | RENT THREE VIDEOS Specials $1.79 Mon-Thos 
ee GET ONE FREE | GET ONE FREE GET ONE FREE Children’s $0.99 
Mon. - Fri. 8 -12 midnight |  75O0MLCOKE |  2LITRECOKE Nintendo $1.69 
Sat. - Sun. 9 - 12 midnight | Se See et ae Super Nintendo $2.99 
Not valid with Expires Not valid with Expires 1 Not valid with Expires : 
any other offer April 3092 | any other offer April 3992 | any other offer April 30/92 Sega Genesis $2.49 


